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AHTJIMHCKOE SA3IKO3HAHUE

The morphology of discourse through the prism of a fairy tale
and a love story

T'anuna Enena Banepvesna

Cmyoenmra Mockosckozo eocyoapcmeentozo yrusepcumema um. M.B. Jlomonocosa, Mocksa

The morphology of discourse here is meant to be applied to the analysis of con-
tent plane and its structuring in a love story. By discourse we understand the text pro-
duction aimed at immediate response from the addressee: be it a fairy tale or a love
story. The approach elaborated by V. Propp is adopted as a methodology of research.

Fairy tales have been our friends since childhood but unfortunately not all
of us can answer the question: What is a fairy tale? Is it true or false? Reality or fic-
tion? According to encyclopedias, a fairy tale is a literary genre, an epic story
with adventures, magical beings; sometimes a fairy tale describes ordinary,
everyday situations but it may have more often than not a highly improbable
account. Russian popular saying proves this improbability in the best possible
way: «Cka3ka — JIOXKb, 1a B HEil HaMeK, 100pbM Mojioaam ypok». Thereof it can
be concluded that «106ps1 Monompey don’t believe in fairy tales but fairy tales
can be useful for them because they can learn a lot from these untrue stories,
«KpacHbI JIeBHIBD on the contrary do believe in these false and improbable
tales like they sincerely believe in love stories. So, what if we compare a fairy
tale and a love story? To our great surprise they will have very much in com-
mon as far as “morphology of discourse” is concerned.

The central characters of love stories look like a knight in shining armour,
the main female characters are beautiful princesses. Of course, there are bad
guys and well-wishers, and a lot of other unreal and incredible things.

In order to provoke further discussions and not to sound proofless we’ll ana-
lyze Helen Fielding’s novel “Bridget Jones’s Diary” (published in 1996) in which
an ordinary Englishwoman on the shady side of thirty who has a lot of problems
in her private life still hopes to meet a man of her dream. To make the arguments
more well-grounded we’ll use the classification worked out by Vladimir Propp in his
“Morphology of the Folktale” and “The Historical Roots of the Fairy Tale”.

A love story is analogous to a fairy tale and along many lines ideally answers
Propp’s classification. However, differences should be mentioned too: 1) inobserv-
ance of functions’ order in a love story and 2) existence of magic and witchery in a
fairy tale. In other respects in the morphology they are practically the same.

Jlumepamypa

Ilponn B.A. Mopdomnorus BonmueGHO#H cka3ku. M., 1998.
Ilponn B.A. Pycckas cka3ka: Kypc nexmmid. M., 2005.
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Ilponn B.A. Ucropuueckne KOpHH BOMIEOHOH cka3ku. M., 2004.
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Pycckue Hapoausle ckasku. 13 cobpanus A.H. AdanacseBa. M., 2007
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Translation of Japanese haiku. Compensation for foreigners
Jemuna Hpuna Anexcanopoena

Cmyoenmra Mockosckozo eocyoapcmeentozo yrusepcumema um. M.B. Jlomonocosa, Mocksa

This research deals with the peculiar subject of translatability of literary
works taken from a non-native Source Language. And speaking even broader —
from non-native Source Culture. The principle question is to what extent liter-
ary work is a product of concrete culture. And if it is taken out of this culture,
as a plant from its fertile soil, is it possible to transport it to another soil—
culture? Will it strike roots, speaking metaphorically? What is the role of a me-
diator in this process: is translator a mere “transporter” or a creative co-author?
What is translation if we speak about cultural products with different world
views? Is it, in fact, possible to translate literal work taken out from its cultural
background? And if yes — how can a translator fill the cultural gap and com-
pensate for foreignness?

These are questions that I faced when started studying medieval Oriental
poetry and which eventually led to this work. Moreover, deeper the investiga-
tion and interest were, more questions appeared. A paradox. Speaking briefly,
a literal work is always a product of concrete culture. It means that the cul-
tural work doesn’t exist in vacuum, it even doesn’t exist by itself. It absorbs
all the cultural, historical, literal e t ¢ background, and presents a UNIT with
its unique “cultural flavor”.

We are going to discuss potential ways how to prepare the audience for a par-
ticular translation and, perhaps, compensate for the foreignness of the original
work. The issue of foreignisation vs acculturation may prove important, but
whether it is the responsibility of the translator to adapt the text to the target audi-
ence or whether the target audience should be responsible for acquiring the back-
ground knowledge necessary for the proper appreciation of the particular work.

This is also a question of different levels of understanding that readers
can achieve: from the basic knowledge of word meanings to the more ad-
vanced cultural/historical/linguistic background, — and how these different
levels of understanding apply to the issue of translation. Haiku is a challeng-
ing example to work with, because it’s a genre of a strictly regulated form,
but at the same time it is more about philosophy and spirit. So we face con-
flict of content and form, as well, where translator has to find a compromise.
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Moreover, haiku is a poetical genre, and according to Jacobson, poetry is meta-
language. Disregarding discussions of translatability of poetry in general, we’ll see
problems that translator of the “metalanguage” of haiku inevitably faces.

I call to play over with translation, to use intersemiotic translation, if we
apply Jacobson’s division of translation into three types, to experiment with
genres, forms, even with content, to focus on associative nature of Oriental
poetry, rather than on its factual information.

Translation is always a compromise, if we admit that it is possible at all.
It is a compromise between form and content, author’s intention and esthet-
ics, “word by word” translation and “meaning by meaning”, acculturation
and foreignisation. Each translator is free to make his own decisions. But for
me translation from Oriental poetry into Western one is more adaptation and
transposition, than translation in terms of equivalence.

Konuent «challenge» kak oAuH M3 KJII0YeBbIX KOHIENTOB
aMEePUKAHCKOM KYJbTYPbI

Ecenxosa Eszenusn Bnaoumuposna
Cmyodenmka beneopodckoeo 2ocyoapcmesennozo ynusepcumema, benzopoo

KOHerTHLIe u a6CTpaKTHBIe MpeACTaBJICHUA YCJIOBCKA 00 OKpYy’Karomem
MUpPE, CUCTEMA OTHOIICHUH H OLICHOK 3aKpCIUIAIOTCA B A3BIKEC U NPUHUMAIOT
y4acTu€ B KOHCTPYUPOBAaHNA SI3BIKOBOM KapTHUHbI MUpPA. Vike JAaBHO A3BIK ITOHH-
MaACTCA HE MPOCTO KaK CPCACTBO KOMMYHUKAIIUH, d KaK KyJ'II:TypHLIfI KOJ HallhH.

SI3bIkOBast KapTHHA MHUpPa GOPMHUPYET KOHIETTYIBHYIO U COOTBETCTBEH-
HO TmpenmecTByeT eif. KoHmenTyanpHas KapTHHA MHpa Tropas3io Oorade, 4eM
SI3BIKOBAs. JTO (beHOMeH 0oJiee CIOKHEII. Be[u) HE BCs KOHLCHTYyaJIbHas
nH}pOpMAIU UMEET SI3BIKOBYIO (IIPUBS3KY» K SI3BIKY.

CO].IPIaJ'H:HL]ﬁ OITbIT YCJIOBCKA HAKIIAIbIBACT OHpC,I[eJ'IeHHBH\/’I OTIICYATOK Ha A3BIK.
OnuceiBast OJHHM U TC KC OG’beKTI)I, HOCHUTCIIN Pa3HbIX A3BIKOB CPABHUBAIOT UX C Pa3-
JIMYHBIMU peATUAMHA, UMEIOIIUMU ITPAMOC OTHOIICHUE K YCIIOBUAM KU3HHU HOCH-
Tenel JAaHHOTO sA3bIKa, K UX KYJbTYPC, 00BIYasM 1 TpaauusIM.

[Ipn omuHakoBOM HaOope YHHMBEPCAJIBHBIX KOHIIENTOB Y KaXKIOTO Hapoja
CYIIIECTBYIOT OCOOBIEC, TOJIBKO €My HPHCYIIME COOTHOIICHHUS MEX/Iy STUMU KOH-
nenTamMy, 4ToO U CO34acT OCHOBY HAIIMOHAJIbHOT'O MUPOBUACHUA U OLICHKU MUpPaA.

Elire Gorbliie B 3TOM MpOIECCe YUACTBYIOT CHEIM(PUICCKUE, STHOLCHTPUY-
Hble KoHIenThl. Ceiyac HapsAgy ¢ TEPMHUHOM «KOHIIENT» BCE OOJIBIIE YIOT-
pe6JISIGTCH IIOHATHUEC <JIMHI'BOKOHIICIITY). HI/IHFBOKOHHGHTBI OpeACTaBIIAOT CO-
00i1 equHUILIBI 00BIIEHHOTO (PHIIOCOPCKOro (MPEUMYIIECTBEHHO STHHYECKOT0)
CO3HAHMs, aKCHOJIOTMYECKH OKpallleHbIe, MUPOBO33PEHUECKH OPUEHTHPOBAH-
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HBIE U TIPEeHA3HAYEHHBIE «OBITh HHIMKATOPOM OCHOBHBIX YEIOBEYECKHX CMBbI-
cinoB u 1ieHHocTei» [Kapacuk: 13]. B y3koM MOHMMaHWYM JTHHTBOKOHIICTITHI —
3TO CEMaHTHUYECKUe 00pa30BaHMsl, CTOSIIHIE 33 CIIOBAMH, KOTOPbIE HE HAXOAAT
OJHOCJIOKHBIX SKBHBAJICHTOB MPH TEpeBoje Ha Jpyrue si3biku [Hepos3nak
1998: 85]. B mmHTBOKOHIIENTAaX (UKCHPYETCS IIKajda IIEHHOCTEH COLMyMa.
HmeHHO OHU (DOPMHUPYIOT MUPOBO33PCHUE HOCUTENCH JIF000I STHOKYIIBTYPHI,
a MX S3BIKOBOE BOILIOIIEHNE CIIOCOOHO JIaTh KO K MOHUMAHMIO STHUYECKOTO
MeHTanurera [Bopkaues: 76].

OBguajieHHe JIMHTBOKOHIIENTOC(EPOi MHOKYIILTYPBI — CBOETO PO «BBICIIHIA
MIJIOTaXK» TPU N3yYEHNH HHOCTPAHHOTO SI3BIKA.

[Tpeamer Hamero Hay4HOTO MHTEpECa COCTABIISIOT JIMHIBOCTICIIM()UIHBIC
KOHLIENThl aMEPUKAHCKOM KyIbTYpbl. J[151 aMepUKaHCKON SI3bIKOBOM MOJEIN
MHpa B Ka4eCTBE TAKUX YHHKAJIBHBIX KOHIIENITOB BBHICTyHaroT: challenge, pri-
vacy, winner, looser,diversity, superman 1 MHOTHE JpyTHE.

CrnoBo «challenge» — o/MH U3 KITIOUEBBIX KOHIICITOB aMEPUKAHCKOH KYJIbTYPBL
SIpKUM CBHIETENBCTBOM TOMY SIBIISIFOTCS €TO IOBBIIICHHAS YaCTOTHOCTH YIIOT-
pebieHnst U TPYAHOCTh NepeBoja Ha pyccKHd s3bIK. [1o maHHBIM aHIyo-pyc-
ckoro cioBapsi B.K. Miomnepa challenge — 1. BbI130B (Ha cocTsi3anue, Tyaiib U T. I1.)
2. croxHas 3amada, mpodnema. Kak ormewaer [lamakuenko, mepeBon «chal-
lenge» kak «pobniemMay SIBISIeTCS CTUIIMCTHIECKH HeYJa9HbIM, «3aTePTBIMY, a KaK
«BBI3OB» — «HeYKIIOKUMY [[lanaxuenko: 163], nockonbky «challenge» conepxur
CEMBI, KOTOPBIX HET B PYCCKOM «BBI30BY». PyccKoe CIIOBO «BBI30BY», COITIACHO CIIO-
Bapro C.H. OsxeroBa, 03HauaeT «BBIPKCHHOE B3IJIAIOM, CIIOBAMH, MOCTYIKaMU
U T. /1. )K€JIaHNE BCTYIHUTH B OOpBOY, CIIOp», HATIpUMep: B e2o cosax nposgyuan
6b1306. C 6b13060M NOCMOmMpens HA KO20-HubyOb. bpocumsb 6v1306 6cemy obuje-
cmey. AHrmmiickoe «challenge» BKiIIOYaeT Takue OTCYTCTBYIOIINE B 3HAYCHUH
PYCCKOTO «BBI30BY» CMBICIIOBBIE KOMITOHEHTHI KaK «BBI30B HA COPEBHOBAHHE B CHO-
poBke u cune» (something that needs a lot of skill, energy — Macmillan Diction-
ary; a call to engage in contest of skill, strength, etc. — The Random House Dic-
tionary), «TpyIHOCTB, KoTOpas ctumynupyer» (a difficulty in an undertaking that
is stimulating — The Random House Dictionary).

Kak ormeuaer O.A. JleonToBnu, koHuenT «challenge» ouens nomoraer mno-
HSTh aMEPHKAHCKWI HAIIMOHATBHBINA XapakTep, MOCKOJIbKY B HEM OTpaKaeTcs
CMEJIOCTh, TOTOBHOCTh PHCKOBATH, YTOOBI HCITBITATh CE0sI, CTPEMIICHHE K COTIep-
HrdectBy. Henapowm, et ona, mmenem Challenger B cBoe Bpemst ObIT Ha3BaH
aMEPUKAHCKAH KOCMUYECKHI KOPaOITh.

Pycckomy yenoBeky TpyaHO ObIBacT MOHATH KOHIENT «challenge» B crumy
TOT'0, YTO HAIlIEMy MEHTAJIUTETY MEHee CBOMCTBEHHBI aBAHTIOPU3M U TOTOBHOCTh
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puckoBaTh. Ecim U1 amepukaHIa TPyIHOCTh IPOoOy»KIaeT uHTepec, a3apT, sB-
JSIeTCS CTUMYJIOM, TIO3BOJISICT TIPOSIBUTH CBOW CIIOCOOHOCTH, TO PYCCKHI Yero-
BEK JICJIACT aKIICHT Ha TSHKECTH MPOOJIEMBI, €¢ HEMPEOa0IMMOCTH. MHOTHE HC-
CJIEA0BATENU MPUBOJIAT CXOKHE IMPOTUBOIIOCTABICHUSI MEXKAY PYCCKOM M aHr-
JIOSI3BIYHOM KyJIbTYpaMu. TpauIMOHHO aHIJIOSI3bIYHON KYJIBTYPE CBOMCTBEHHBI
areHTUBHOCTh, HACTPOCHHOCTh Ha MPEOOpa3oBaHME ICHCTBUTCIBHOCTH, SHEP-
TUYHOCTb, IyX COIEPHUYECTBA, ONTHMHU3M, B TO BPEMS KaK PYCCKOSI3BIYHON
KyJIbType TPUITUCHIBAIOTCS HEATeHTHBHOCT, TTACCHBHOCTD, CKIIOHHOCTB K (DHIIO-
co()CTBOBAHUIO, TOCKE, JKAJI00aM Ha CBOM IPOOJIEMBI.

Oco0eHHO TIIOXO YKJIAABIBaeTCs B PYCCKYIO KoHIenTochepy 3BheMucTrde-
ckoe ymotpeOnenue cioBa «challenged» (HeTpyIOCIIOCOOHBIH, HMCKAICUCHHBIH,
HCTIBITHIBAIONINH (DH3UYCCKHE U APYTHE Mpo0aembr;, physically challenged — unea-
qwo,visually challenged — cnenoti). IlprMedaTelbHO, UTO B 3TOM CIIOBE OTPAKACTCS
TOTOBHOCTH OOPOTBCS C TPYTHOCTSIMU, OPOCHTB BBI30B CyIH0€ U IOOCUTE.

HTak, o4eBMIHO, YTO PYCCKOTO JKBHBAJICHTa aMEPHUKAHCKOMY KOHIICTITY
challenge uer. Ho B TO e BpeMs MOXHO HaOMIOAaTh WHTEPECHBIN IpoLecC —
MOCTETIEHHOE BHEJIPEHHE JaHHOTO LIEHHOCTHOTO KOHLIENTa B PYCCKYIO KYJBTYPY.
Bce pexxe MOXKHO BCTpeTuTh niepeBo] ciioBa «challenge» kak «mpobiemay. [le-
PEBOUMKH OTIAFOT OOJBIIIee IPEATIOYTEHIE TAKIM BEIPAXKEHHIO KaK, HalpIMep,
«3amava, TpeOyrolas MaKCUMY YCHIIMI», KOTOpoe OoJiee IMOJHO OTpa)KaeT WC-
THHHYIO CeMaHTHKY KoHierra «challenge». B pycckom co3HaHHM HIPOUCXOIHT B Ope-
JIETICHHOM CTENeHN MOAM(HKAIHS OICHOYHBIX CY)KACHUH. MBI OHMMaeM, 4TO
JKaJOBaThCsl IUIOXO, HYXKHO OOpOThCS C TpPyJHOCTSIMHU. Mcmome3ys cloBa
B.N. Kapacuka, MOXHO CKa3aTh, YTO TPOM3OIICT «MMIIOPT KOHIIENTay, 0bia-
JTAFOIIETO «TCHEPATUBHBIM IIEHHOCTHBIM TIOTEHIIMATIOM», TO €CTh CIIOCOOHOCTHIO
«C03/1aBaTh KOOPAMHATHI JjIs1 HOBOW CUCTEMBI LIEHHOCTE». Eciu 1aHHbI KOHLIETT,
HECyIIMi B ceOe TIOIOKUTEIBHBIN 3apsi, Oy/leT MPHHAT PYCCKAM CO3HAaHHEM, 3TO,
Ha Halll B3I, TIOWIET TOIBKO Ha TIOJE3Y COBPEMEHHOMY PYCCKOMY OOIIIECTBY.

Jlumepamypa
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The cognitive-discoursive analysis of metaphorical models
in the English-language press
Knumenosa FOnusa Hzopeena
Acnupanm Mockosckozo cocyoapemeennoeo yHugsepcumema um. M.B. Jlomonocosa, Mockea

The cognitive-discoursive approach to the study of the print media is becoming
increasingly influential. “Discourse” is one of the central terms in cognitive linguis-
tics, a coherent text viewed as dependent on and shaped by various extralinguistic
factors. Discourse analysis examines how stretches of language are used in their full
textual, social and psychological context, what meaning they possess. Moreover,
discourse has to do with mentality and ideology; it is speech or writing seen from
the point of view of the beliefs, values and categories which it embodies.

Since cognitive science concerns itself with the problems of information storing,
processing, retrieval and “packaging” [Anekcannpopa], the cognitive-discoursive
approach to mass media texts is aimed at analysing the linguistic ways of presenting
information, introducing attitudes and cognitive stereotypes [Kcensenko, MeHmxke-
putikast: 9]. These texts are believed to perform the communicative-cognitive function
[Ky6psixosa, Llypukosa]. The communicative aspect comes to the fore when we con-
sider the orientation toward the mass addressee, the cognitive one is relevant in con-
nection with the conceptualization and categorization of reality.

Nowadays metaphor occupies a prominent place in cognitive studies. Meta-
phor is traditionally defined as “a trope which consists in the use of words (word-com-
binations) in transferred meanings by way of similarity or analogy” [3amopHoBa: 11].
However, it has been proved to be more than a poet's tool. It is pervasive in our langu-
age. Given the importance of language among our mental faculties, some scholars
maintain that metaphor is the key element of reasoning and thinking in general.

When dealing with media texts, metaphor researchers focus on conceptual
metaphors — systematic sets of correspondences that exist between constituent ele-
ments of the source and the target domain, rooted in the linguistic and cultural tradi-
tion of a given speech community. Evidence for their existence is inferred from
linguistic metaphors as the surface manifestations of conceptual mappings. Meta-
phors are mostly organized in systems of models, and studied in sets, not in iso-
lation. It is conventional, not novel metaphors that are of primary importance, since
they give valuable insight into the way people structure their experience.

Cognitive linguistics treats metaphor as the central mental operation, a cognitive
instrument, as a means of categorizing our knowledge about the world. Metaphors
have been said to reflect and shape human perception and communication. In news-
paper language linguistic units most fully realize their metaphorical potential.
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The language of the press is characterized by the interplay of standard, clichéd
forms and expressive ones. Novel creative metaphors, which are few and far between,
make for expressivity, whereas conventional metaphors structure the content and
“package” it in the most economical way. Different newspaper sections (e.g. business,
politics) tend to be associated with a certain repertoire of metaphorical models.

Feature articles and news reports on economic and political issues are part and
parcel of professional discourse and, consequently, not easy to grasp because of spe-
cialized subject-matter, that is why journalists often resort to metaphors as a means of ma-
king the text more vivid and accessible to the readership. The knowledge of the
source domain helps non-experts to understand the complicated target domain.

At present there is a growing awareness of the fact that practitioners in the
field of applied linguistics can benefit from the theory of metaphor elaborated
within the cognitive framework. To tap the pedagogical potential of metaphor the
teacher needs to introduce this notion explicitly and help L2 learners to develop
strategies for comprehending and creating metaphors.

In an ESP classroom metaphors are seen as tools that facilitate text comprehen-
sion. An enhanced metaphorical awareness on the part of the learners can be bene-
ficial to their understanding of some specialized subject. Among the main functions
fulfilled by metaphors one should name the cognitive, the communicative (framing
the message and passing it across in the most succinct efficient way), the schematiz-
ing (making sense of the relations between various extralinguistic phenomena), the
popularizing one (explaining complex things in plain words) [UymuHOB].

The print media are of practical significance for foreign learners of ESP.
Quality press provides access to the most up-to-date information from differ-
ent professional areas and to real usage. Metaphors are invaluable in this re-
spect, since by studying conventional metaphors and metaphor-based idioms
one can build up relevant vocabulary.

The target language should be approximated by ESP students both concep-
tually and linguistically [Ha3aposa: 113]. The mastery of conceptual metaphors
and their linguistic realizations serves both ends: on the one hand, when read-
ing quality newspapers learners retrieve information and decode the message
by resorting to their knowledge of source domains, while on the other hand,
they memorize linguistic metaphors to encode their own message. Thus, recep-
tive and productive skills are equally improved.

Research carried out by ESP instructors has shown that students recall more
lexical items if the teacher raises their awareness of conceptual metaphors and
demonstrates that an important relationship holds between concepts and the conven-
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tional phraseology with which they are realized [Herrera, White]. As a result, stu-

dents learn to identify, assimilate and use metaphorical expressions.

In conclusion, the cognitive-discoursive approach allows us to analyse
metaphorical models as a means of conceptualizing and verbalizing frag-
ments of reality represented in different newspaper sections and to help L2
students to master them.
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IIpoGsieMa c10BeCHOT0 yiapeHUsl B AMEPUKAHCKOM BapUaHTe
AHIJIMICKOrO A3bIKA C TOYKM 3PeHUs] COBPEeMEHHO nparMa(oHeTHKH

Jlebeoesa Tamvana Onezosna

Acnupanmra Mockoeckoeo 2ocyoapcmeento2o yrusepcumema um. M.B. Jlomonocoea, Mockea

CrnoBecHOE yaapeHHe — SIBICHHE CBEPXCETMEHTHOIO psifa, CIOCOOCTBYIO-
1ee JOCTHYKEHHIO MaKCHMAaJIbHOW BEIPA3UTENFHOCTH B pedd. C ero oMok
— IyTeM BHE3AIHOT0 W3MEHEHHUsI MEJIOJMUECKON KPUBOI, CONPOBOMKAAIOILIETO-
Csl YBETTMUEHHEM WHTEHCUBHOCTH M JUIMTELHOCTH — BBIICIISIETCS] OTIpE/IeNIeH-
HBII DJIEMEHT BBICKa3bIBaHUA B pedeBoM noToke [Decheva: 94]. s o6o3Ha-
YCHUS 3TOTO SIBICHUS aMmepukaHckuM (oHetuctoMm [yaiitom BomuHmxepom
ObUT BBEICH TEPMHUH ‘‘accent”, YTO MO3BOJIMIO Pa3aMyarh stress (CIOrOBOE
ymapeHue) u accent (coBecHoe yaapenue). [Ipu 3ToM TepMuH stress (CIIoroBoe
yAapeHre) HCIOJb3YeTCsl B TeX CIydasiX, «KOrja pedb HAET O Pa3IUYHBIX
YPOBHSX BBIJICICHHOCTH CJIOTa B CJIOBE, KOTOpPhIe O0O3HAYEHBI B HamOoJce
ABTOPUTETHBIX CIOBapsx». UTO KacaeTcs TepMHHA accent (CIOBECHOE ymape-
HHE), TO €ro 3HaYEHHE, COTJIACHO aBTOPY, «BBIXOJUT 32 PAMKH OTJENILHBIX CIIO-
TOB M IPUHAICKUT K IIapCTBY clioBy» [Bolinger: 84].

[ToBcemecTHOE OOIICHUE HA AHTIUICKOM SI3BIKE MEKIY MPEICTABHTEISI-
MU HE-aHTJIOS3BIYHBIX HAPOJOB HAMHOTO TPEBBIIIACT OOIICHUE C TEMH, IS
KOT'0 aHIJIMHACKUH sI3bIK siBisieTcst poaabiM [Crystal: 60]. B pesynbrate, moss-
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nseTcsa Bce Ooplee KOJTNYIECTBO YIEOHBIX KypCOB U ITOCOOMH, 3aTparnBaro-
mUX ero (poHeTHIeCKne 0COOCHHOCTH 1, B YaCTHOCTH, CIIOBECHOE YAapEHHE.
B npeaciiax KaxJaoro u3 OCHOBHBIX AUATOMMYCCKUX BApUAHTOB CYHICCTBYIOT
cBOM pa3paboTku B 3Toi obmactu. Kazamock Obl, py TakoM obwimmu y4ded-
HBIX MaTEpPHAIOB Yy HM3YYaIOIINX AHTIMHCKUN S3BIK HE JIOJDKHO BO3HUKATh
npoOJieM Mpu OCBOEHUH (DEHOMEHa CIIOBECHOTO yaapeHus. M Bce ke peainb-
HOE TIOJIOKEHHUE JIET OKa3bIBACTCSI JAJIEKO HE TAKUM IIPOCTBIM.

[TpranHO# oOpareHns K mocoousM Mo (HOHETHKE aMEPHKAHCKOTO BapHaH-
Ta aHTJIMICKOTO SI3bIKa, CTaa HEOOXOAUMOCTh TPOBEJCHHS TIIATEILHOIO aHa-
JIM3a TOTO, YTO MBI MOKEM C ITOJTHBIM OCHOBAHHEM Ha3bIBaTh TOTOBBIMH IIpar-
Ma(OHETHYECKUMH MaTepHanaMy, T. €. MaTepHalaMi M yIPaKHEHUSIMH, CIIe-
UAJIbHO CACJIAHHBIMU IJISA TOTO, ‘-ITO6I)I MOJCIIMPOBATh TO WM MHOC SABJICHUEC
3BydaIllell aHTTMIICKOW pedd M C MaKCUMAaJbHOW 3()(EKTHBHOCTBIO TOKa3aTh
ero (hyHKIIMOHUPOBaHKE B PEATEHOCTH 3BYKOBOTO obmeHust [Maguidova: 35].

VY3ke camoe mepBoe 3HAKOMCTBO C CYIIECTBYIONIEH y4eOHOM InTepaTypoit
MIO3BOJIIET YTBEPXKATh, YTO CTETIEHb Pa3pab0TaHHOCTH Pa3JIMYHBIX aCTIEKTOB
aMepHKaHCKOW (DOHAIMU B ATHX IMOCOOMSX JajeKko He oanHakoBa. OcoOeHHO
3TO 3aMETHO B CIIy4ae CJIIOBECHOTO YAAapEHHsI, KOTOPOMY yIeJIsieTCsl HacTOMb-
KO MaJIo BHUMaHUS, YTO B HEKOTOPBIX TIOCOOMSIX BCSI TIPoOJieMa CBOIUTCS K «Hapy-
LIEHUIO» TIPaBMUJI ylapeHHs. B HEKOTOpBIX cilydasx OJWH M TOT )K€ TEPMHH
(«stress») ymoTpebmnsiercss ansi 0003HAUEHUS] TaKUX SIBICHUI, KaK CIOTOBOE
yrapenue, Gppa3oBoe ynapeHne (PUTMHUYECKOE BBIIEICHHE 3HAMEHATEIBHBIX
qacTell peur 0OBSCHSACTCS ¢ TOMOIIBIO MOHATHH «importanty () nm «stressed
words») U cI0BECHOE yaapeHue (WIITIOCTPAI KOTOPOTO CBOAWTCS MCKITIOUH-
TEITBHO K CITydasM dMpaTraecku-KoHTpacTHOro ynorpeonenus) [Childs: 37-42].

B ¢onernueckom kypce Jx.b. ['mnbepr, npencrasistomeM coboi co-
MIPOBOJKIIAEMOE ayroMaTepraIaMi yaeOHOe TOCOOUE, OPHEHTUPOBAHHOE Ha CTY-
JICHTOB, TOJIFKO HAUMHAIOIINX N3y4yaTh aHTJIMACKUI S3bIK, TPEANPHHIMACTCS
MIOIIBITKA JaTh TPEIBApPUTEIBHOE M MAaKCHMAJIBHO YIPOIIEHHOE O00OBsICHEHHE
CJIOBECHOMY yJAapEHHIO (YIPOIIEHHOE, TIOCKOJIbKY yUEOHNK pacCUUTaH Ha CTy-
JICHTOB, 00JaJafomuX JIMIIb 0a30BBIMH 3HAHMSAMH B 00JACTH aHTIIHICKOTO
s3bika). JDk.b. ['mnbepT oTTakuBaeTcsl OT MOHATHS «CaMOE Ba)KHOE CIIOBOY
(the most important word) u yka3pIBaeT, 9TO TOH Ha yIapPHOM CJIOT€ «Ba)KHO-
TO CJIOBa» MOXKET KaK MOJAHUMATHCS, TaK M OIMYCKaTbCs, HE J[aBasi, OJHAKO,
HHUKaKHX yYKa3aHHH OTHOCHUTEIBHO TOTO, B KaKHX K€ BCE-TaKH CIIy4asx HyX-
HO npuberaTh K HOHMKCHHIO, @ B KAKMX — K ITOIbEMY TOHA.
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T'oBopst 0 copeprkarenbHOM acriekTe paccMarpruBaemoro seienust, Jx.b. 'ui-
0epT yKka3bpIBacT MHHUMAIBHOE KOJIMYECTBO CAMBIX ITPOCTHIX M 00muNX (QyHK-
AN CJIOBECHOTO YAapEHHUS:

Camoe Ba)XXHOE CJIOBO MPEATIOKEHHS

Hecornacue

IIepecnpoc, HeONIOHUMAaHKE

HWcnpasnenne ommoKn

OueBnHO, oOparas 0cob0e BHUMaHHUE Ha COZIEpKaTeNbHbIN ACHIEeKT CIIOBEC-
HOI'o y1apCHu, Ha3BaHBIN ABTOPp NPUACPKMUBACTCS MHEHUS, YTO IJIAH BBIPAKCHUSA
MHTEPECYIOIIETO HAc (JOHETUHUECKOTO SIBIICHHS HE JOIDKECH BBI3BIBATH HUKAKHX
3arpyaHeHui. OHAKO MPOBEICHHBI HAMU ayJUTOPCKUIM U MHCTPYMEHTAIbHBIA
AHaJIM3 TMpeJyIaraeMbIX B MOCOOMHM MPHUMEPOB IMOKa3ajl, YTO, HECMOTPSl Ha KaXy-
IIyIOCsl TIPOCTOTY (hDeHOMEHA CIIOBECHOTO YIAPEHHSI M OJHOBPEMEHHO YIIPOIICH-
HOCTb MOZIX0/]a K HEMY, CJIOXKHOCTH BIIOJIHE MOTYT BO3HHMKHYTh. B wacTHOCTH, 1714
WIUTIOCTPALMH TIPaBMJIa O «CaMOM Ba>KHOMY CIIOBE HCHOJNB3YETCs Ps/I IPUMEPOB,
KOTOpbIE OKa3bIBAIOTCS JOCTATOYHO MPOCTHIMH U HE JIOIMYCKAIOIMMI HHOW TPaK-
TOBKH, T. K. B HUX, XOTSI 1 B MUHUMAJIGHO! CTeTleHH, 0003HaueH KOHTEKCT, HCKITIO-
YaIOIIUI TAKYI0 BO3MOXKHOCTB. PSIZIOM € K&XKIBIM MPHUMEPOM IIPUBOJISATCS Tpadu-
YECKHE CXEMBbI JIBIJKEHHSI TOHA, KOTOPBIM JJOJDKHO COOTBETCTBOBATH YTEHUE JIHK-
TOPOB, HAYUTHIBAOLIMX MaTtepyalt. OJHAKO Halll aHAIU3 SICHO MOKA3aJl, 4TO MEXITY
TEM, 4TO N300paKEeHO TpadrUecKy, 1 PealbHOIH 3BYKOBOW KapTHHOM HepemKo 00-
HapyKUBAIOTCS 3HAUUTEIIBHBIC PA3ITHYLIS.

Tekcr npumepa 3anmucaHHBIN MaTepHai
- What’s the matter? - What’s the matter?
- I lost my glasses. - I lost my glasses.

B niepBoM cityuae CIIOBECHBIM YIapEeHHEM OKAa3alliCh BBIICIICHBI J[BA CIIOBA
(«lost» n «glasses»), a He oqHO(«glasses»), Kak ITO ObLIO yKa3aHO B y4eOHOM
1nocoOun. IT0 B JANBHEHIIIEM TOATBEPIIIT M MHCTPYMEHTAIBHBIA aHAIIN3: IO/IbeM
TOHA Ha 000MX CIIOBAx MpakTHuecku oguHakoB [Gilbert: 42-50].

Kax ObI BHITOTHO HE OTJIMYAIKCH IPYTHE TIOCOOMSI OT Ha3BAHHBIX BBIIIIE, B HUX,
Kak MPaBUJIO, YKa3bIBAIOTCS TOJBKO T€ (DYHKIIMH CIOBECHOIO YIAPEHHs, KOTOpbhIC
SIBIISIFOTCSI BIIOJIHE OYEBH/IHBIMU M MHOTOUKCIICHHOE TIOBTOPEHHE KOTOPBIX U MPH-
BEJIO K TOMY, YTO HHTEPECYIOICE HAC SIBJICHUE HUKOIA HE BOCIIPHHUMAJIOCH KaK
HE4TO TpeOyrolliee BHUMATEIBHOTO n3yueHus. Kpome Toro, B OOJBIIMHCTBE MPO-
AHAJIM3UPOBAHHBIX OCOOMIA OBLITH OOHAPYIKEHBI CITydar PACXOXKICHHUS MEXKITY TOU
KapTUHOMU, KOTOPYIO XOTST MPEACTABUT ABTOPBI M PEASIbHBIM 3BYUaHHEM.

[poaHann3upoBaHHbIE HAMH MaTEpUaJIbl MOKA3bIBAIOT, YTO TPH HX BCEM
obumiu 1 pazHo0Opa3uu yueOHbIe TOCOOUs 10 (DOHETHKE aHTIIMICKOTO SI3hIKa,
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K COXKaJICHHIO, HE MOTYT B IIOJHON Mepe CIIyKUTb PyKOBOACTBOM IIPH OBJIJIC-
HHUHY TaKUM HETPOCTHIM S3BIKOBBIM SIBJICHHEM KaK CIIOBECHOE y/apeHHe, a MpH-
BEJICHHBII aHaJM3 JEMOHCTPUPYET HEOOXOIMMOCTh Pa3pabOTKU HOBOI'O IOA-
X0/1a, KOTOPBIM y4YHTHIBaJl Obl KOMMYHHKATHBHbBIE MOTPEOHOCTH U TEX, KTO
TOJIBKO HAYMHACT M3ydaTh aHIVIMACKUN A3BIK, M TeX, KTO obyamaer Oosee BbI-

COKHM YpOBHEM 3HaHUII.
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CnoBapHbBIii COCTAB MPONOBEIM KAK PEIUTHO3HOI0 JHCKYypca

Maxaposa Tamvana Braoumupoena
Cmyoenm Mocxosckozo cocyoapcmeentioeo ynusepcumema um. M.B. Jlomonocosa, Mockea

[pornoBens — oMH U3 IPEBHEHIIMX BUAOB ITyOJMYHON pedH, KOTOPBIH Cy-
IIECTBYET IO CeH ICHb U 00JIajaeT CaMOi yCTOWIMBON TpaIUIieii — KAHOHOM.
Ha pycckoii nouBe ke rommiernka (LEpKOBHOE KpacHOpeune) Bcernaa ObuIo
BeAyIUM BuioM peun [PoxxnectBeHckuii: 151].

Jlaxe B TeX KOH(ECCHSX, TIe IPOIOBEAb HE SBIISIETCS OCHOBHBIM KOMITOHEH-
TOM OOTOCITyKEHUsI, i BCe e yJeNnseTcs J0CTaTOYHOe BHUMAHHUE, BEb C MPO-
TOBEZM M HAUMHAETCS PENIUTHO3HAast KommyHukayus. [IponoBeib Kak 4acth 6o-
TOCITy>KEHHS HEPEZIKO Ha3bIBAIOT Sacramentum Audible — cnpmmmMoe TanHCTBO.

[Tpu stom, nponoens B PIIL3 (Pycckoii [IpaBocnasroii Lepksu 3a ['pa-
HHILIeW) TpefcTaBisieT co0oi mHTepecHelmii peHomeH. C OHOI CTOPOHBI,
OHA IPOJOIDKAET TPAJULIMIO MPoNnoBeau B Poccuu, KoTopas IpakTUIeCKH Ipe-
pBaitack B XX croneruu. Ho ¢ apyroii cropons! (yuutsiBasi, uro 1/3 npuxomos
PITII3 mOJHOCTBIO aHTJIOA3BIYHBI), MBI MOXKEM HAOJIFOaTh HAYAI0 COBEPIIICH-
HO HOBOMW TpaJULINU — COLUOKYJIBTYPHBII KOHTEKCT NPaBOCIABUSI HEPEHOCUTCS
Ha UCTOPHUECKU UYXKAYI0 €My 3alaHOEBPONENCKYIO ITOUBY.

OtoT (heHOMEH MHTEPECHEE BCEro HAOM0IaTh Ha yPOBHE ciioBaps (vocabu-
lary), T. K. TaM OH IPOSIBIISIETCSI SIPYE BCETO.

Cnogaps nponoenu B PIII3 MoxkHO pa3aenuTs Ha HECKOIBKO CIIOEB:

1. CroBa aHIIIOCaKCOHCKOTO IPOUCXOXKICHUS B ycTapesiueit gpopme (brethren)
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2. CnoBa JaTMHCKOTO TMPOMCXOXIECHUS (3aMMCTBOBAHUS U3 KaTOIMYECKON
TPAIUIIUN — Matins, vespers)

3. CnoBa rpeueckoro npoucxoxnaeuus (Troparion, Kontakion).

4. CrioBa, mipezicTaBisiroIye co0oit Kanbku ¢ pycckux (Tsar, Trebnic, The Ustav)

Kak Mbr BuamM, cioBapHbIA cocta mponoseau B PIII3 HeomHOpOICH.
DTO CBUAETENLCTBYET O CBOETO POJia JeMOKPATH3allul PETUTHO3HOTO TUCKYP-
ca B XX—XXI BB. (BCHOMHHIM, C KaKHUM TPENETOM OTHOCHIIHCH K ciioBaMm [Tmca-
HUA, €ro TpaMMaTHKe U JISKCHKe KHIDKHUKH CpemHeBeKoBbs — MakcuM ['pek
OBLT OCY)KIEH Ha TIOPEMHOE 3aKJIIOUEHUE 3a TO, UYTO 3aMeHuI B niepeBoze [Tuca-
HUA aopucT nepdextom [Meukosckast: 250]. C apyroii CTOpPOHBL, Takasi eCTPOTa
CITOBapsi MOXET OOBSCHATHCSA HE CTOJBKO JEMOKpaTh3amueld Oorociy:keO0HOro
SI3bIKA, CKOJIbKO IOJIOKCHHUEM ILIEPKOBHO-OPATOPCKON PEYn/ITUTEpaTyphl B CHC-
TeMe >KaHPOB IIPABOCIIABHOW KHIDKHOCTH: IIEPKOBHO-OpATOpPCKasi Ipo3a OTHO-
CHTCS 3/1eCh K KOH(ECCHOHATIbHOM mTeparype [MeukoBckast: 227], T. €. Haxo-
JUTCS HA CTBIKE KOHd)eCCI/IOHaJ'lI)HBIX 1 CBETCKUX KaHPOB.

[IpoBenénueblil aHanu3 Marepuana MO3BOJSIET CAENATh BBIBOJ, YTO B JIaH-
HOM CJIy4ae MBI UMEEM JeJI0 He C YHUBEPCATBHOU IPAaBOCIABHOMN MPOITOBE-
IIBIO, & C AH2N0A3bIYHOU PYCCKOU NPON08edbio — YaCTHBIM CITydaeM PYCCKOM
PUTOPHUKH, T.K. YHUBEPCATHHON PUTOPHUKH HE CYIIECTBYET — PUTOPHKA OCHO-
BBIBACTCS HA CIIENU(BUICCKOM JUTS TAHHOHN KYJIbTYPHI THIIE SI3BIKOBOM JTUIHO-
CTH M XapakTepe pedeBbIX oTHomIeHUi [Bomkos: 5]. Takum obpa3om, aHr-
nosi3praHas npomosens PIII3 — 3To aHTIOA3BIYHOE OTBETBIICHHUE IPEBHEH-
[ICH TPAJWIIUHU PABOCTABHON MPOMIOBEIH.
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H3MeHeHMe 3MOTHBHOIO0 KOMIIOHEHTA NMOJMTHYECKHUX HEeHHOCTel
Ha pUMepe HHAYTypalHOHHbIX peyeii npe3uaenTo CIIIA

Muponey Eezenun Cepzeesna
Cmapuaii npenooagameis JJanbHeBOCMOUHO20 20CYOapPCMEEHHO20 YHUSepcumemd,
Braousocmoxk
WHTepec K U3y4EeHUIO MOJIMTUYECKUX LICHHOCTEN HE SBJIETCS CIIy4aliHBbIM,
TaK KaKk MIMEHHO OHH 3aHMMAIOT KIIFOUEBOE MECTO B JKM3HU COBPEMEHHOIO aMe-
pHUKaHCKOro oOIiecTBa. B meHTpe Hamiero mcciieOBaHUs JISKUT BBIIBIICHHE
SMOTHBHOTO KOMIIOHEHTa AaKCHOJOTMYECKHX KOHIENToB. OCHOBY MJaHHBIX
KOHIICTITOB COCTABIISIET SMOTHUBHBIH KOMITOHEHT, TPECTaBILIIONINI cO00H pe-
3yJbTaT OTPAXKESHHS SMOLMI B CIIOBE B MPOLIECCE UX BepOAIN3AIMN U CEMaHTH-
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3anun. SIBISSCH COIMANBEHO 000OIIEHHBIM, OH CITYXKHT JUII HHIWBUAYAJIHHOTO
BBIPKCHUS SMOIMOHATIBHON OLIEHOYHOCTH 00BeKTOB Mupa [LlaxoBckuii].

OO0paineHHe K HHAYTYPAIMOHHBIM pedyaM MO3BOJIMJIO B TOJHOW Mepe OT-
PasuTh ColepKaHWE W PA3BUTHE TOJIUTHYCCKUX IEHHOCTEH HA MPOTSHKCHHUU
cranoBieHus u pa3Butust CIIIA, Tak Kak B HUX «COCIUHSETCS OCMEICIICHHE
IPOIILIOro u Oyayiiero Hauu Ha (oHe Hactosero» [Campbell, Jamieson].

Jnsa onmcanust cioco0OB BepOamu3aiy KOHIIENTA, a TakKe BBITBICHUS
SMOTHYHOTO KOMIIOHEHTa MBI OOpATHIINCh K KOMIUIEKCHOMY KOHIICTITyalb-
HOMY aHaJM3y, BKIIOYAIONIEMY AC(HUHUIIMOHHBIH, STUMOIOTUICCKHNA, KOH-
TEKCTYAIbHBIA W TeIITATBTHBIN aHAIM3Bl, a TAKKE WHTEPIPETALHUIO B KyJb-
TypHOM KOHTEKCTe. HeoOXOIMMBIM yCIIOBHEM JUIS JIMHTBHCTHYECKOTO aHa-
JiM3a LEHHOCTEH SIBJISETCS Olopa Ha IEHHOCTHYIO KapTHHY MHpa, B OCHOBE
KOTOPOH JISKUT B3aWMOCBSI3b OIIEHOYHBIX CYXICHHH, paziamdHas KoMOWHa-
TOPHKA IIEHHOCTEH, IEHHOCTHBIX JOMHHAHT. OCOOCHHOCTHIO U3YUYEHUS IPO-
OJeMBbl LIEHHOCTH SIBJISIETCS €€ Hepa3pbIBHAs CBSI3b C OIIGHKOW. BricTymas kak
[IEHHOCTHBIN aCTEeKT 3HAYCHUS, OIICHKA SBIICTCS COCTABHOW YaCThIO CEMaH-
THYECKOH CTPYKTYPHI CIIOBA, UMEET TECHYIO CBSI3b C YMOTHBHBIM KOMITOHEH-
TOM, peaju3yeT OIEHOYHOE OTHOIIEHHE S3BIKOBOTO KOJUIEKTHMBA K COOTHE-
CEHHOMY CO CIIOBOM TIOHSTHIO WX TIPEIAMETY.

Ha npoTsbkeHNH aMepUKaHCKOW MCTOPHU COJepKaHue HaOOp MOoNUTHYC-
CKUX LIEHHOCTEH IOCTOSIHHO BapbUpoOBaJcCs. B mepByro ouepenb NaHHBINA BUL
neHHocrer accormmpyercs ¢ korrentoM DEMOCRACY, omgHako HecMOTps
Ha TO, 4T0 JeMokpatHio B CIIIA TpaauIIMOHHO CBS3BIBAIOT C TEPBBIM TIPE3H-
nerroM JlxopmkeM BarmHITOHOM, CIIOBO demtocracy BIiepBble TIPO3BYHAJIO B pedr
ToNbKO mectoro npesuneHta JHx K. Anamca (1825-1829). OtHomieHre K JeMOKpa-
TUH BO BPEMCHA TIEPBBIX MPE3UACHTOB MOXKHO OIPENEITUTh KaK OTHOIICHUE He-
JIOBEPHA (JIFOI OOSUTHCH €AMHOTO TPABUTENBCTBA, KOTOPOE MOTIIO OTPAaHIYIHUTH
UX CBOOOMY), TOSTOMY TIPE3UICHTHI B MHAYTYPAIFIOHHBIX PeYaX CTApaICh OTTalliaTh
OCHOBHBIE TIPHHLIUITBI, KOTOPBIMU OHU COOMPAIOTCS] PYKOBOJICTBOBATHCS B CBOEM
YIpaBICHUN CTPAHOMH, HE yIoTpeOIsis cioBa democracy.

DBOJFOLHUS KOHIIENTYaIbHBIX MPU3HAKOB B COCTaBE IOJIUTHYCCKUX IICHHO-
CTeil oTpakaeT 0oOpa3oBaHHWE M CTAHOBJCHHE aMEPUKAHCKOW MOJIMTHYECKOU
upeonorny. bykBampHOe TPOYTEHHE COUECTaHWS ardent patriotism B KOH-
TeKcTe:. . .under the administration of a citizen who, by a long course of great
actions...conducting a people ...animated with the same ardent patriotism and
love of liberty (J. Adams, 1797-1801) roBOpUT O TONOKUTEHHON OLICHOYHON
CEMaHTHKE KOHIICNTYAIBHOTO TpU3HAKa patriotism. CIOBapHOE TOJKOBAHIC
cinoBa ardent — warm and intense in feeling TONTBEPKIACT TOJIOKUTEIBHYIO
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KOHHOTAIIMIO cOueTaHus ardent patriotism. ClemyeT OTMETUTh, YTO KOHIICTITY-
IBHBIN TPU3HAK patriotism TIOTy4aeT ONOIHUTEINBHBIE XapaKTEPUCTHKH, 00Y-
CIIOBJICHHBIE TEM, KaK OH OLICHUBAETCSI C TOUKH 3PEHUS IPUHATOW B aMepUKaH-
ckoM ofmectBe maconoruu. [lo mueHmio mpesuaeHTta JDk. Amamca, IMEHHO
7000Bb K CBOOOJIE ¥ MTATPHOTH3M CIIOCOOHBI BAOXHOBUTS JIfosiel. Borutomenue
MaTpHOTH3Ma B 00pa3e YKpalleHUs! CBU/ICTENBCTBYET O CTPEMIICHUH aMepUKaH-
LB K BBICOKMM maeanaM. [latpuoTmsm, TakuM o0pa3om, MpEeACTaBIsieT cOOOM
Ba)KHOE YCIIOBHE CYIIIECTBOBAHMUS IEMOKPATHH.

Jlpyrasi BaykHasi COCTaBJISIFONIAs AEMOKPATHUECKOTO TOCyIapcTBa — 3TO CO-
103. OyHKIOUS COI03a-CIIACHUTENSI MMIUIMIIMTHO BBIBOJUTCS U3 CIIEAYIOLIETO
KOHTEKCTA: ...the ark of our salvation is union... if there have been projects
of partial confederacies to be erected upon the ruins of the Union, they have
been scattered to the winds (J.Q. Adams, 1825-1829). Meradopuueckuii
00pa3 KoBuera HeceT B ceOe IEHHOCTHYIO COCTaBIIAIONIYI0, KOTOpPasi BBISBIISA-
€TCsl B pe3yJIbTaTe KyJIbTYPHOM MHTEPIPETALUMN U O KOTOPOH CBUAETENLCTBYET
oOparenne k oubnerickomy croxery o HoeBom koBuere. Takum 0OpazoM, MBI
MO>KEM TOBOPHTB, YTO MPU3HAKK U MeTapopHIecKue 00pa3bl, B KOTOPBIX BOILIO-
maercs mpu3Hak union B coctaBe koHrenta DEMOCRACY, B Hauvane XIX B.
SIBIBUTICH YacThIO MOJWUTHUYECKHUX LeHHOcTell. CodeTraHne MOMMTHYECKUX U pe-
JIMTHO3HBIX IEHHOCTEH TOBOPUT 00 MX B3aMMOJEHCTBUY U BIMSHUM Ha Pa3BUTHE
JIEMOKPAaTHYECKUX UIEH.

B pesynbrare aHami3a BBIICHIIIOCH, YTO CTAHOBJICHHE HAIMOHATHHOTO CaMOCO3-
HaHUS OTPKACTCS B PCATM3AIMK TaKKX MPH3HAKOB, Kak national spirit, intelligence,
practical thought, responsibility. Takum 00pa3oM, aMepHUKaHCKas HAIWSI B MHAYTYpa-
IMOHHBIX pedax npe3unerToB CLIA npencTaer kak oOIHOCTE 00pPa30BaHHBIX, MPAK-
TUYHBIX, OTBETCTBEHHBIX JIFO/ICH. Takue KOHIENTyaIbHbIe MPH3HAKU, KaK Wise negotia-
tion, political liberty, stainless repute, law-abiding policy CBUIETEIBCTBYIOT O TOM, YTO
TIPABUTEIIECTBO OOEIIIACT CTPEMHUTHCS K PAIMOHATIBHOMY, Y€CTHOMY, 3aKOHHOMY TOCY-
JIAPCTBEHHOMY YCTPOHCTBY. I Ipe3rieHThI 4acTo BBICTYIIAIOT B KA4ECTBE TPETHEH CHIIBL,
TIPAMUPSIFOIICH KOH(IIMKTYIOIIHE CTOPOHBL. CrieIoBaTeNTbHO, BBIICIICHHBIC TIPI3HAKA
(OpMHUPYIOT TIONOKHUTEIBHYIO aKCHOJIOTMYECKYIO COCTABILIIONIYIO B COJCPYKAHWUH
koHrienra. [Ipy cpaBHeHNM BHIOPAHHOW MPE3UICHTOM MOJUTUKH 1 €€ MHTEPIPETALHH
B KYJIETYPHOM KOHTEKCTE MOXXHO OOHAPY>KUTH HEKOTOpbIe MpoTrBOpeurs. OmHako
5111 ipotBopeursi B XIX B. mpuBeny K (JOPMUPOBAHHIO OMPEIEIICHHbIX JIEMOKPATH-
YECKUX TPHHIIMIIOB, KOTOPBIM CTapaIiCh CIIEIOBATh U MPE3UACHTHI, ¥ TIPOCTHIE IPpak-
nane. [TocternieHHO Tpe3nIeHTH! C(hOPMHUPOBATIA U YKPETIAIIA B COHAHIH JIFOICH BEpy
B BO3MOXKHOCTH I1€J1€CO00PA3HOTO TPABJIEHHS, C TEM, YTOOBI, ONMPACh Ha JIEMOKpa-
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THYECKHE HIeasIbl, AMEPUKAHCKHII HApOJI TIPEOJIOJIeBaN TPY/IHOCTH, PELa Cephe3HbIe
337124, CTPEMIIICS K IIPOLBETAHUIO Y CUACTBEO.
Jlumepamypa
Hlaxoeckuii B.M. DMOTUBHasI CEMaHTHKA CJIOBAa KaK KOMMYHUKaTHUBHAsI CyLIHOCTb //
KomMmyHuKaTuBHBIE acniekTsl 3HaueHus. Bonrorpan, 1990.
Campbell K.K., Jamieson K.H. Deeds done in words: presidential rhetoric and the
genres of governance. Chicago, 1990.

Poab ¢ppazeos10ru3moB ¢ HBETOKOMIIOHEHTOM
B A3BIKOBOIl KADTHHE MHpa

Ilonvko Hamanwvsa I'ennaovesna

Cmyoenmka Cubatickozo uncmunyma bawkupckozo 2ocyoapemeennozo yrusepcumema, Cubaii

[IpencraBnerne 00 OKpy)KaromeM MUpPE W MPOTEKAONINX B HEM IIPOIIEC-
cax, 00 oOmiecTBe, 0 CaMOM YEJIOBEKE MOXHO BBIPA3HUTh HE TOJBKO CIOBa-
MH, HO U ICJIOCTHBIMHU II0 3HAYCHHIO CJIOBOCOYCTAHHUAMU, BOCHpOI/ISBOZlI/I-
MBIMH B BHJIC TOTOBOU PEeUeBOil €MUHUIIBI — (Ppa3eoToru3MaMH.

B xo71e o3HaHMs OOBEKTHBHOM JCHCTBUTEIFHOCTH YEIIOBEK CTPEMHUTCS CO3aTh
KapTHHY MHPa, KOTOpast [Oy4dacT OTOOPKECHHUE B SI3bIKE B BHIE (hPa3coIOru3MOB.

CrnemoBaTenbHO, COCTABISMIOMMMHI (hparMeHTa HEIOCTHON SI3BIKOBOM Kap-
THHBI MUpA SBISIOTCS U (PPa3eOIOrHIECKIE SIMHUIIBI, YTO TaeT HaM OCHOBa-
HHE TOBOPHUTH O CYIICCTBOBaHUHU (Hpa3eooOrnyeckoil KapTuubl Mupa. Heko-
TOpBIE U3 HUX BXOIAT B MUKPOCHUCTEMY XapaKTepU3aluu MpU3HAKa, TIPUCYIIE-
rO MPEJMETY KaK ero CBOMCTBO, T. €. 3TO (h)pa3eoIOrHICCKUE STUHUIIBI C KOM-
IMOHEHTOM I[BETO0003HAUYEHHSI.

Ha cerognasimramii 1eHs BOPoC 00 OTpaXCHUH JTMHTBOKYJIBTYPHOTO KOH-
[IenTa «I[BETO0003HAYCHUE» BO (HhPa3eoIOruuecKor KapTHHE MHpa, BO (paseo-
JIOTMYCCKUX CAUHUIIAX aHFHHﬁCKOFO SA3bIKA B YACTHOCTH OCTACTCS OTKpBITBIM.

MeTtonoM CIUTONIHOM BHIOOPKH OBLIM HCCIICIOBAHBI aHTIHICKUE (pazeoo-
TM3MBI ¢ KOMIIOHEHTOM I[BETOOO03HAYEHHUS U BBIABIEHBI OCOOEHHOCTH JIMHTBO-
KyJIBTyPHOTO OCMBICIICHUSI IAHHBIX €/TFHHUII.

B xadecTBe EHTPAITBHBIX MPOOIIEM, JISXKAIIIX B OCHOBE UCCIIC/IOBAHUS, SBIISCT-
Csl U3Y4YCHHUE CIIOCOOOB SI3BIKOBOTO BBIPKCHHS KYJBTYPHOH MH(OPMAIIK O LBETE,
KOTOpast 00yCIIOBIEHa OCOOEHHOCTSIME IPHPOTHBIX [IBETOBBIX CHTHAMIOB, & TAKOKE HX 00-
Pa3oB B S3BIKOBOM KapTHHE MHpA. AKTYaIbHBIM OKa3bIBACTCS M3yYCHHE MH(POpPMA-
[MOHHOTO ¥ KOMMYHHKATHBHO-IIParMaTHICCKOrO TIOTEHIMAIA IIBETOBBIX 0003HAaYe-
HUI M CEMaHTUYECKHE CITIOCOOBI MX Peali3alliil B S3BIKE, YTO TIO3BOJIMT OOBSICHUTH
MIPUPOJTY U XapaKTep KOHHOTATHBHBIX CMBICIIOBBIX OTTEHKOB IIBETOBHIX HOMUHALH,
BBISICHUTh CEMAHTUUECKUI MEXaHN3M TePEOCMBICIICHHS IIBETOBBIX 3HAYEHUH, KOTO-
PBIil OCYILECTBIAETCS O BO3ACHCTBUEM KaK SI3bIKOBBIX, TAK M JIMHIBUCTHYECKUX
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(haxTopoB. Takum 00pa3oM, BO3HMKAET HEOOXOAMMOCTD OCYIIIECTBIICHIST KOMITICKC-
HOT'O aHAJTM3a C YYETOM SI3BIKOBBIX F COLIOKYIIBTYPHBIX CBEIICHHH, CBS3AHHBIX C IPE/-
CTaBJICHISIMU O LIBETE B HALMOHAIBHOM KYJIBTYpE, IIOCKOJIbKY OCOOCHHOCTH CEMaHTH-
YecKOH CTPYKTYpPbI IIBETOBBIX 0003HAYCHUI OTPAKAIOT CTICI(HKY TPEICTABICHHI
YeJIOBEKA O [BETOBOH ramMMe.

W3y4uB (pazeonoru3msl, coepikaliie B CBOSH CeMaHTHKE JIEMEHT [[BETO-
0003HAYEHS, MBI BBIICITIIIH, YTO CaMON OOJIBIION TPYIIOH B KOIMYECTBEHHOM
OTHOILICHUH SIBIISIETCS TPyIa (hpa3eosiorn3MOoB ¢ KOMIIOHEHTOM «red» (to get a red
face — mokpacHeTh OT cMyIIeHHS; see red — 00e3yMeTh, TIPUITH B sIpocTh; red in the
face — mokpacHeBIIMiA, CMyIIICHHBIH; red as a beet — KpacHBIN, Kak pak; OarpoBBIi
OT CTHIZE; to give someone a red face — CMyTHTB KOro-1100, BOTHATH B KPacky).

Ckopee Bcero, 3To 00YCIIOBJICHO T€M, YTO KPACHBIN LIBET — 3TO I[BET JKH3HHU,
OIACHOCTH, MMITYJIbCa, SMOLMH, JIFOOBH, pagoctd. OIHO W3 3HAYCHHH KPacHOTO
I[BETa CBS3aHO, C OJJHOI CTOPOHBI, C YHCTO (PM3HOTOTUYECKON peaKiel OpraHu3-
Ma (M3-3a CThIZIa WK CMYIIEHHS), & C IPYTOi — C TICUXOJIOTHIESCKUM TPU3HAKOM,
ACCOLMUPYFOLIMMCS C YEM-TO HEIOCTOHHBIM, HENPHIIIYHBIM, O€3HPABCTBEHHBIM.

J1s aHrIMiicKoro sI3bIKa XapaKTepHO TPAJULIOHHOE COOTHECEHHE YEPHOIO
IBeTa C YEM-TO IUIOXHMM, MPAyHbIM, 0€30TpaHbIM WK TspKenbM. [ToaTomy (pa-
3€0JIOTU3MEI C IBETOKOMITOHEHTOM «blacky 0OBIYHO BBIpaXKAIOT YHBIHHUE M Mpad-
Hoctb (black as thunder — mpaunee Tyuw; to look black — BeINIAEETH MpavHBIM,
xMyputbest; black as ink — mpaunsiit, 6e3pamocrtasiit; black dog — Tocka 3enenas,
JypHOE HACTPOCHHUE, YHBIHHE).

CuHMI 11BET U3HAYAIBFHO CHMBOJIM3UPYET OECKOHEYHOCTh, BEYHOCTh U MCTH-
HY, YUCTOTY, IPEAaHHOCTb. bonee no3aHel SBiseTcs uauoMaTHiecKas CBsI3b ¢ MeJaH-
XoJued. B aHITIHICKOM s3bIKe MHOTO (Ppa3eoNOru3MOB CO 3HAYECHHUEM IIOXOTO
HACTPOEHHMS, TOCKH, TPYCTH, B COCTaB KOTOPBIX BXOJWUT KOMIIOHEHT I[BETA
«bluex(to be in the blues — xaHApHUTH, OBITH B TWIOXOM HacTpoeHuw; blue devils —
MpavHOe YHEIHHE; to give somebody blue — HaBoAWUTE TOCKY Ha Koro-mdo; dark
blue, navy blue — yHbLIBIH, TOaBICHHBIN).

Hapsiy co 3HaueHHEM TOCKH U TPYCTH, CHHUI IIBET MOXKET 03HAYaTh UCITYT
n B3BOJHOBaHHOCTH (blue funk — menyr, mannka; blue fear — xyTkuii cTpax,
ucryr; blue in the face — Bo30y>k1eHHBII, B3BOJIHOBaHHBIH).

3eseHbIl [IBET B aHTJION3BIYHON KapTHHE MUpA BBIpa)KaeT PEBHOCTD U 3a-
BuCTh. Hambounbiiee pacrpocTtpaHeHne Monydwian (paseosorndeckue eu-
HUIIBI C I[BETOKOMIIOHEHTOM «green» (green with envy — moseneHeBUIMN OT
3aBHCTH; green-eyed monster — peBHOCTB).

®pazeostoru3mMbl ¢ KOMIIOHEHTOM «yellow» HCIIONB3yIOTCS JUTS OTMCaHUS
YeJIOBEYECKON HEOMNBITHOCTH, MOJIOJOCTH. Tarke MeNnThli IIBET acCOLUNpY-
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eTcs ¢ TpycocThio (to have a yellow streak — ObITH TPyCIHBBIM, POOKHUM Ye-
noBekoM; yellow-livered — TpycnuBerit; yellow-bellied — TpycnuBsiit).

Mup Hamux accoupanui U OUIYLICHUM OYEHb 4acTO OIUCBIBAETCA C IIO-
MOIIBI0 UMEH, 0003HAYAIOUIUX ECTECTBEHHBIC SBICHUSA, (PPYKTHI, OBOIIH,
I[BETHI, KAMHHU: as green as a cucumber, a blushing violet, a black cap, to look
blue, a blue talk, as red as a beetroot, black sheep. O4eBHIHBIM SBJISICTCS TO, YTO
OCHOBOH ITBETOBBIX O0O3HAYEHMI SBISICTCS MeTaOPHUIECKUI I METOHUMHIE-
CKnii 00pa3, OCHOBaHHBIH Ha OMNpEIETICHHBIX ACCOLMATUBHBIX CBS3sX. Mup
I[BETa, IPEACTABJICHHBIH B S3bIKE HIMPOKHM CIIEKTPOM JIEKCHKO-CHHTAK-
CHUYECKHX E€JMHUII, OCHOBBIBAETCA HAa MHTEPIPETANN HHPOPMALNH, KOTOpas
MOCTYIAET K YEJIOBEKY Yepe3 3pUTENbHbIN KaHa CBSA3H.

W3 BhIlIECKa3aHHOTO CIIEYET, YTO B OCHOBE MHTEpIpeTanud uHpopma-
LM JISKUT ONpPEJICIICHHAs KOHIENTyallbHasi CUCTEMa, KOTOpasi BBIKJIAIbIBA-
eTcsl M3 DJIEMEHTAPHBIX IIBETOBBIX OIIYIIEHWH, a TaKKe CIOXHBIX MHOTO-
TpaHHBIX MOHATHH IBeTa. LIBeToBOM 00pa3, KOTOPBIN CTPOUTCS SI3BIKOBBIMU
CII0cO0aMM, OKa3bIBACT BIMSHUE Ha SMOLMOHAIBHYIO c(hepy YeTOBEKa, OCHO-
BaHHYIO Ha er0 CIIOCOOHOCTH BBI3BIBATh y ce0s OLIYIIEHHE IIBETa U ACCOLNH-
pOBaTh C HUM UCIIBITBIBAEMBIE UyBCTBA U SMOLUH.

MpI cuuTaem, 4TO Hallle NCCIIEJOBAHNE BHOCHUT ONPE/IETICHHBIA BKIIA B pa3-
BUTHE JIMHTBOKYJIETYPOJIOTHYECKOTO HAIPaBJICHHs N3y4eHus! (ppa3eosioriy, B 4acT-
HOCTH BOIIPOCOB, CBS3aHHBIX C IIBETOOOO3HAUYEHUEM BHYTPEHHETO U BHEIIIHE-
IO MHpPa YeJI0BEKa.

IIparmaTuyecKkuii ACHEKT UCNOJIb30BAHUS HPOHUH B OPUTAHCKOM M
aMepPUKAHCKOM MOJHTHYECKOM TUCKYpce

Ilpazan Hapune Osuxoena

Acnupanmka Mockoeckoeo 2ocyoapcmeentoo ynusepcumema um. M.B. Jlomonocosa, Mockea

Pasnuunble acneKThl HUPOHUHN HCOJAHOKPATHO CTAHOBWIHCH 00BEKTOM
M3y4YeHUs B paboTax pOCCHUCKUX U 3apyOeKHBIX MCCieqoBaTeleld B 00J1acTi
(unocoduu, MUTEPaTYpPOBEACHUS, IMHTBUCTHKH, COIIMOJIOTHH, KYJIBTYPOIIO-
T'H, IICUXOJIOTUHU. B paMKax HayKH O A3bIKEC MUPOHUSA HUCCICAYCTCA C TOYKU
3pCHUA JIMHIBOCTUIIUCTHUKH, COLMOJIMHIBUCTUKHU, TICUXOJMHIBUCTUKH, Mpar-
MaJIMHTBUCTUKY. MHOTOYHCIICHHBIC 1 Pa3HOIIaHOBBIC pa6OTLI 10 HpO6J’IeMC
HUPOHUUN CBUACTCILCTBYIOT HE TOJIBKO O CYHICCTBOBAHUU CIIOKHBIIUXCS IMOI-
X0I0B B O6HaCTI/I HU3YUYCHUA I3TOTO JIMHTBUCTHYCCKOI'O SABJICHUA PA3JIMYHBIMU
OTpacCIsIMU T'YMAaHUTAPHBIX HAYK, HO U O CJIIOJKHOCTH W MHOI'OACHCKTHOCTHU
npeamMeTa uCCiaeca0BaHus.
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OpHako, HECMOTPSI Ha PAcIpPOCTPAHEHHOCTh U JOJTYI0 MCTOPHIO, (heHO-
MEH MPOHHH JI0 CHX IIOp OCTaeTCsl MaJION3y4eHHBIM. VIpOHHIO Kak 4acTh ma-
paaurMbl KOMUYECKOro M3ydalid 3CTCTUKU U (bl/IJ'IOCO(bI)I Pa3JINMYHBIX JI10X,
OJTHAKO JINHTBUCTUYECKAs CTOPOHA ITOTO SIBJICHUS I0JITOE BPEMSI OCTaBaIaCh
3a paMKaMH MX BHHUMaHus. HecMoTpst Ha cymiecTByromiee MHOroobpasue or-
pe):[eﬂeHI/Iﬁ TCPMHHA B JIMHTBUCTHUKEC, B ICJIOM HPOHHUA ONPEACIACTCA Kak
ynoTpeGiieHHe CIIOB B 3HAUYEHWH, OTIMYHOM OT OYKBAJIBHOTO WM IIPOTHBO-
MOJIOKHOM eMy. [loHATHE WpOHMM TpennonaraeT HaMEpPEeHHBIH KOHTpacT
MEXKIAY MHUMbBIM U UCTUHHBIM, BUAUMBIM U MOJAPa3zyMEBACMbIM 3HAUYCHUCM.

HpoHnus mupoKo UCIoIb3yeTcsi BO BeeX (DYHKIMOHATIBHBIX CTHIISX U CO3-
JIaeTCsl CPE/ICTBAMH BCEX SI3BIKOBBIX YPOBHEH — (POHETHUECKHMH, JIEKCHUE-
CKHMH, MOpq)OJ'[OFI/I‘{eCKI/IMI/I, CCMAHTUYCCKHNMH, CHHTaAaKCUYCCKHMMU.

Camoii pacrpocTpaHeHHOH 1 TIPOCTO# (HOpMOI NPOHMH SIBILICTCS aHTH(pasuC —
yIoTpeOiieHne cIoBa B 3HAYEHUH, TIPSMO TIPOTHUBOIOIOKHOM OykBasibHOMY. Ofi-
HaKO MPOHHUS JAJIEKO HE BCEIZIa BBIPayKaeT IPOTUBOIOIOKHBIA CMBICI, IIOCKOJIBKY
ec peabHOe coepKaHne MOJKET OBITh TOpa3o Ooliee pa3HOOOPA3HBIM, H 3aBUCHT
OHO, B 3HAYUTENBHOH CTeNeHH, OT OoJIee IMPOKOro KOHTEKCTa. BBuity aToit 3aBu-
CHMOCTH OT KOHTEKCTa, HPOHHSI MOJKET OBITh a/IEKBaTHO MHTEPIPETUPOBAHA JIUIIIb
Ha ypOBHE BBICKa3bIBAHMSI WM TEKCTa. B MONMUTHIECKOM MCKypce MPOHMYECKIH
00pa3 3auactyro (hOpMHpYETCsl Ha MPOTSHKEHUH BCEH CTAaThH, U KaXKI0€ Ipeyio-
JKEHUE [IPUBHOCUT B HETO HOBBIM MPOHNYECKUIN OTTEHOK.

B cBoeil cTHIMCTHYIECKONW pean3aiiy MPOHUS TOJB3YeTCs LENbIM PSIoM
(hopM, KOTOpbIE MOTYT KaK JIOKaJIN30BaThCSl B OTACIBHOM CIIOBE, TaK M MPOHU-
3bIBaTh BCE MPOU3BEICHHUE B 11efoM. KOHTpacT MeXIy BHAMMBIM U MOIpasyMe-
BAEMBIM MOXKET OBITh ITOYEPKHYT IPH ITOMOIIM THIEPOOIBI, JOBOISIICH Orpe-
JIEICHHOE SIBJICHHE JI0 TIPEYBEINYECHHBIX, C LEIbI0 OONBIIEH BBIPa3UTEIBLHOCTH,
pasmepoB. Hepenko MpOHMSI OCHOBBIBACTCS HA CPAaBHEHHUH, OMOHUMHUH, TTOJIHCE-
MHH, TAPOHUMUH, UTPE CIIOB.

XapakTepHOi 4epTOil MPOHHM SIBIISIETCS. OTHOILIEHHE TOBOPSIIETo K cobece-
HHKY, K IPEZIMETY PasroBopa H Jp. VIpoHHs MOXKET BapbHpPOBAThCS TI0 CHJIE OT MSAT-
KOW KOMHYECKOH MPOHHH JI0 €IKOT0 capka3ma. VIcop30BaHne 3TOro JIMHTBHC-
THYECKOTO TpHeMa TI03BOJISIET FOBOPSILIIEMY BBIPA3UTh IIUPOKHI CIIEKTP YyBCTB
1 3MOLMH, He OyIyud MpH 3TOM H3JIMIIHE KaTErOPUYHBIM M IPSIMOJIMHEHHBIM,
YTO 0OCOOEHHO XapaKTEepHO JUTs JIFOJICH, TPHHAISKAIINX B aHIJIOSN3BIYHON KyJlb-
Type. VIMEHHO MO3TOMY MPOHUSI TaK IIUPOKO UCTIONB3YETCsl HE TOJIBKO B XY/I0XKe-
CTBEHHOW JIMTEpaType M MyONIHIFCTHKE, HO U SBISIETCS] HEOTHEMIIEMOH YacThIO
HOBCEHEBHOTO OOLIEHUS.
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OT Jpyrux BUAOB KOMHYECKOTO, TAKHX KaK IOMOp, CaTHUpa, MapajioKc, mapo-
JWsl, capKasM, TPOTECK, UPOHMS OTIMYACTCS IPOTHUBOIIOCTABICHHUEM IIaHA CO-
JCpKaHus TUIaHYy BBIPAXXCHUA Y HAJIMYUEM IIpar MaTHYECKOM CJIn. BBI/I,Z[y Jua-
JIOTHYIECKOW TPHUPOJbI UPOHUU OCOOYI0 3HAYMMOCTh IPHUOOPETAIOT OTHOIICHUS
MEX/y aBTOPOM, a/IPECATOM M MPEIMETOM HPOHUYECKOTO BhICKa3bIBaHMs. Mcxon-
HOM TI03uIIMEeH OOJIBIIMHCTBA COBPEMEHHBIX HCCIIEIOBAHUI SIBIIIETCS TIOCTYJIAT O TOM,
YTO B CAMOH CyTH MPOHHUYECKOTO OOIICHNUS 3aJI0keHa HEOOXOANMOCTh aKTHBHO-
IO MHTEIUIEKTYaIbHOTO KOHTAaKTa €r0 YJaCTHHUKOB. JIOCTWUTHET JM aBTOp CBOEH
[IParMaTUYeCKON 1IEJH, 3aBUCUT OT TOTO, IOMIET JIM UCXOAHBIH MOChLT J0 apecara.
HeanexBaTHast MHTEpHpeTalysi NPOHUYIECKOTO KoJa MPHBOINT K KOMMYHHKa-
THUBHBIM COOSIM — HPOHIYECKNM HEyAa4aMm.

WurepecHble  HAOMIOJGHHS OTHOCHUTENIBHO HWPOHWMHM OBbUIM  CIENAHBI
J.H. JInuem, KOTOpBI UCCIeA0Ball €€ C IparMaTniecKor Touku 3penus. Hapsanoy
¢ npuHmuoM Kooreparmy u npuHIMIoM BeximBocTH, OH BBeN €Iie OIUH
npuHimn — npunimn Mponwnn [Leech: 23].

Heo6xoauMo 0TMETHTb, YTO MpH HCHOJIB30BAHNHM HPOHUN 0CO00E 3HAUCHHE
nproOpeTaeT IJIaH BBIPAKEHUS, TOCKOJIBKY 3a4acTyl0 MIMEHHO MPOCOJIHS HIPaeT
PEIIAOLIYI0 POJib B Mepeaye MOoApa3yMeBaeMOro CMbICHa U JOCTH)KEHUH aBTO-
poM cBoeil mparmartmdeckoi menmd. VIMeHHo oco0asi MpoHMYEeCKas WHTOHAINS
TIO3BOJISIET TIOYEPKHYTh MMILUTHILIUTHBINA CMBICII, 3aJI0KCHHBIH aBTOPOM, U CIIO-
COOCTBYET a/IeKBaTHOI MHTEPIPETALNH BHICKA3bIBAHNUS aJPECATOM.

Ewme onHoil BaxkHeilel 4yepToil MPOHMM SIBJSIETCS CUJIa 3MOLMOHAIBHOIO
BO3/ICHCTBUS HA ajpecarta. B COBPEMEHHOM aHIIOS3BIYHOM MOJIMTUYECKOM JIHC-
Kypce MPOHHMSI CTAHOBHTCSI MOIIHBIM HHCTPYMEHTOM (DOPMUPOBAHUS B CO3HAHUU
AyIUTOPUH ONPEJIENIEHHOTo 00pa3a TOro WM MHOTO HOJUTHYECKOTO JESITeNst, COOBI-
THs WK (axta. OnUChIBast OJMTHYECKYIO AEHCTBUTENFHOCTD B IPOHIYECKOM KITFO-
4e, aBTOp He MPOCTO JOHOCHUT JI0 YUTaTes st OOBEKTUBHYIO HH(POPMALIIIO, HO TIpes-
JlaraeT cOOCTBEHHYIO MOJIENb BOCTIPHSITHSI TONIMTHYECKHX peanid. [Tpu sTom mpowc-
XOJIUT BOBJICUEHHE B MPOLIECC AKTUBHOM MHTEPIIPETALIMK YUTATENS (MM CITyIlaTe-
J15T), KOTOPBIH JOJDKEH ONPEASTUTh MHTEHIIMH aBTOPa HACTOJIBKO TOYHO, HACKOIb-
KO 3TO BO3MOXXHO, YUHTHIBAsI OCOOCHHOCTH KOHTEKCTA M TIPOCOIMH. TOJIBKO B 3TOM
citydae OyzieT JOCTUTHYT UPOHHYECKHH A(D(EeKT BHICKA3bIBAHMSI.

1. Some Moscow analysts predict that Putin’s next step — also in the name
of fighting terrorism — will be to try to change the Russian Constitution with
an eye toward extending his own term beyond 2008, or carve some other
new, more powerful role for himself. (Newsweek, September 27" 2004)

2. The firing of a bullet into his damned and blasphemous head is an ab-
solute necessity — and how cherished would that bullet’s emissary be”. Those
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were the gentle words recently directed by one of Iran’s leading editors,
Hossein Shariatmadari, at an exiled Iranian television presenter, Manouchehr
Fouladvand, who has had the cheek to mock aspects of Islam (The Econo-
mist, December 11th-17th 2004).

3. Whatever happens, a politically empowered genie is out of the bottle as
Russia’s Soviet-bred pensioners teach their juniors something about democ-
racy. (Newsweek, January 31 2005)

4. Last year, Britain’s envoy to Kenya complained that corrupt ministers were
“eating like gluttons” and “vomiting on the shoes” of foreign donors. This week
he apologized. Sir Edward Clay said he was sorry for “the moderation” of his
language, for underestimating the scale of the looting and for failing to speak out
earlier. (The Economist, February 12 2005)

5. The Kremlin loathes Georgia, once a cherished vassal with the special
wrath reserved for wayward loved ones (The Economist, October 12th 2006).

Jlumepamypa
Leech G.N. Principles of Pragmatics. Jlonmon, 1983. P. 23

MeTtadopuyeckne MOAeJH BOMHBI B AHIVIOA3BIYHOM MO3THYECKOM
U NMOJUTHYECKOM BHIAX AHCKYypca

Pabkuna Haoescoa Bhaoumupoena
Acnupanm Kemeposckoeo 2ocyoapcmeennozo yrusepcumema, Kemeposo

MHorue mMeTadopruuecKre MOZIEIH, BBIIEISEMbIC B IIPOIIECCE aHATIN3A JIHCKYP-
ca CMU u noimmrideckoii peun, 0OHapyKUBAIOTCSI M Ha MaTepHalle TI03THIECKOro
JIICKYpCa, YTO CBHJETENBCTBYET O B3aMMOINPOHHKHOBEHHH 3THX JBYX >KaHPOB.
CoBpeMEHHBIH aHTTIOA3BIYHBIA TTONMUTHIECKHH AUCKYPC BO MHOTOM (hOpMHpYeT
MO3THYECKUI, TaK KaK MOCIEAHUI 3a4acTyIO ABJISIETCS OTBETHOM peakIuel Ha nep-
BbIi. Tak, coBpeMEHHAs1 aHTUBOCHHAS 11033Ms1 CETU MIHTEpHET — HE YTO MHOE, KaK
nipotect mpoTuB nonmuTaky CILIA, BeIpaXKeHHBIH B IOSTUYECKOH (opMe.

JIx. Jlakodd, aHanM3upyst aMepuKaHCKYIO Tpeccy Ieproja BoiHbI B [lep-
CHJICKOM 3aJIMBE, BBIICISIET JBa AWAMETPAIbHO MPOTHUBOIOJIOKHBIX CHOCO0a
KOHIIENTyaJIM3aliy BOWHbL: BoiHa Kak npectyruienre (WAR IS CRIME) u Boii-
Ha kak OomsHec (WAR IS POLITICS PURSUED BY OTHER MEANS, POLI-
TICS IS BUSINESS) [Lakoff]. O6e st MeTadoprueckue Moaean Mbl 0OHa-
py’KHBaeM Ha MaTepuare aHTUBOCHHOW IMO33UM PE3UJECHTOB caiita «Poets
Against War», 0TKy1a B3sIThI BCE IPUBEJICHHBIE HUKE TIPUMEPBI.

WAR IS BUSINESS. IlonuTiku BUAST BOHHY uepe3 MpU3My 3KOHOMH-
4yecKoil MeTadopbl BEITOABI U H3JepikeK. VX AeHCTBUS KaXyTcs HalpaBieH-
HBIMU Ha MHp, HO Ha CaAMOM JieJie OHHM TOJIBKO MEIIAIOT €r0 YCTaHOBJIECHUIO:
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«How do we bury the thousands / When bureaucrats write ceasefires and
shake hands?» OHn yOexIaroT OOIIIECTBEHHOCT B TOM, YTO BOHHA — He OOJIBIIIast
iata 3a Onmarononyure B Oymyiem: «For a brighter future a little bombing is a small
price to pay». OGIIECTBEHHOCTH )K€ B JIMLIE [103TA YBEPEHA, YTO HMYTO HE CTOUT
Takux xeptB: «No amount of political difference, / capitalist greed, / reli-
gious faith or zealousness, / is justification for destruction — / this concept
runs through mey. IlonmuTUKU — ocTaBIIUKK cMepTH («Purveyors of death,
destruction and miseryy), pacIpOCTPaHSIOT €€ 10 IPYTUM KOHTHHeHTaM («allot
death on other continents») 1 CHIOCOOHBI TTOJTYy4YHTh BBITO/y OYKBAJIBHO M3 KAMHS
(«Using sorcery to extract profit from stoney). CILIA «3KCTIOPTHPYIOT» BOMHY
(«war machine») co3uaBas NMPOCTPAHCTBO BOIHBI B CaMBIX OTHAJCHHBIX
ctpanax («We can export war and have peace herey).

WAR IS CRIME. B coBpeMeHHOH aHTHBOCHHOW MO33UHU T'OCIIOJICTBYET
TOT B3IJISIL, YTO ATO €AMHCTBEHHO BepHas MeTadopa BOHHBL: BOCHHBIE JICHCT-
BUSA — «atrocitiesy, «wrong-doingsy, TIOJUTUKU, Pa3BA3BIBAIOIINE BOWHBI —
«assassinsy, MPe3UNICHT, TOMYCTUBIINI BOWHY — «pirate and parasitey.

WAR IS MOVIE. B nomntnyeckoM W ITyOJIMIIMCTHYECKOM JIHCKYpcax
BOMHA 4acTo CpaBHUBaETCs KHHO WK TeaTtpoMm. [loaTel cetn MHTEpHET, COOTHO-
Csl YBUJICHHBIE B HOBOCTSIX y’KacChl BOMHBI CO CBOUM JKM3HEHHBIM OITBITOM, MOTYT
CPaBHHTH MX TOJBKO (PHJIBMAaMHU O BOIHE, Tak Kak cama BOWHA B MX ONbITE OT-
cytctByer («like in the movies»). OHHE ONUCHIBAIOT ()EHOMEH BOWHBI B TEPMUHAX
kuHeMarorpada: «Let’s pretend that all our wars are movies, / epics really, ill-
conceived and over-budget, / let’s leave the ending open for a sequel.

WAR IS GAME. Ilonck B COOCTBEHHOM XH3HEHHOM OIIBITE aHAJIOTOB
YBHICHHOMY Ha TelledKpaHe NPHBOIUT K KOHIENTyaln3aldd BOWHBI B Tep-
MuHax urpel: « The sickening game of elimination, / is played on the field of
war. / Men against men, race against race. / Death is the soul rewardy. Kak
BapHaHT — KOMIBIOTEPHOH Wrphl: «Electronic games of war, war of elec-
tronic games, / super bowl played in the desert of the Middle East.

WAR IS MACHINE. B nonmutrueckoi peun u auckypce CMU BoiiHa
4acTO CPaBHMBAETCS C MEXAaHM3MOM, MAaMHON. B BoeHHON nos3uu MHTep-
HeT HaxoquM: «Engines of war move inexorably towards houses while citi-
zens sit safe in other house», «Our homespun junta exports the war ma-
chiney. DTa MexaHHCTHYECKast MeTadopa, Ha HaIl B3I, OOBSICHACTCS TEM,
YTO BOIfHA B HAIlIEe BPEMsI YK€ HE MBICIUTCS 03 CIIOKHBIX Opy Ui yOuicTBa.
Jnst mos3un Mpakckoil BOMHBI XapaKTEPHO CUIIBHOE BIHMSHHE CO CTOPOHBI
IyOJIUIUCTHYIECKOTO AUCKypca. DTO 3aMETHO IO YacTOTe YHOTpeOJIEeHHH pa3-
JIMYHBIX BOCHHBIX TEPMHHOB, YTO THITMYHO JUISl T'a3€THBIX CTaTeH, OCBELIaIO-
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nmx BoiHy B Mpake. MOXHO BBIIEIUTH JIEKCEMBI, 0003HAYAIOMINE BOCHHYIO
TEXHUKY W TPAHCIIOPTHBIE cpeacTsa (helicopters, F 14, F-22s, F-117s, B 52s, B-
2s, tanks, jets, armor-plated engines, bombers, bomb planes, stealth, armored
assault vehicles, ships, flotillas), ornHecTpenpHOe opyxwue (machine guns,
mortars, Kalashnikovs, M-16), Goenpumackl u pe3yabTaThl WX TMPUMEHEHIS
(cluster / audio / pulse / smart bombs, torpedoes, cruise missiles, rocket, hand-
grenade, bullets, cartridges, napalm shell, land mine, shrapnel, mortar, shells,
flashing fireballs, scraps of shellfire iron), sinepHoe opyxue (depleted / spent
uranium, highly toxic, radioactive plutonium-239), mydesoe opyxkue (lasers),
WHIVBUAyaTbHBIE W MAacCOBBIE cpeacTBa 3ammTel (bunker, protective body
armor), CpeAcTBa OOHApYKEHUs1 IPOTUBHUKA (X-ray specs, radar), mecta 6a3u-
POBaHUsI JKUBOM CHibl M TeXHUKU (headquarters, barracks, tarmac), monew,
MPUHAMAIOIINX YYacTHe B BOCHHBIX ACHCTBHSX (soldiers, generals, Commander-
in-chief, storm troopers, suicide bombers, sniper), CATYallii BOGHHBIX JICHCTBHI
(massacres, bombardments, battle, fight, driveby shooting).

Oco060 mogIepKuBaeTcs:

1. KoHTpactT Mexmy COBpeMEHHBIM BOOPY)KEHHEM M «OHONEHCKUM Ieii3a-
JKeM», Ha (hOHE KOTOPOrO pa3BOPaYMBAIOTCS BOSHHBIC neiictus (Biblical land-
scape, Paradise): today’s, computer-guided, miracle, perfect, faster than sound,

2. OTcyTCTBHE HENOCPEACTBEHHOH OTBETCTBEHHOCTH 32 YOMHCTBO Kak
pe3yNbTaT pa3BUTHSI BOCHHBIX TEXHOJIOTUH: programmed, anonymous;,

3. Uy»epoHOCTh, BHEIIHEE MPOUCXOXKICHHE Opyxus: «programmed in Kan-
sas, sent from a United State’s plane all the way from Nebraska»;

4. Beicokas cronmocts: multimillion dollar / billion dollar death machines.

CoBpemMeHHast BOGHHASI TI0931s1 HE TOJIBKO MCHOJB3YET Te Jke MeTaoprdeckue
MOJIENH, YTO U ITOJUTHYECKast peub 1 peab CMI, HO 1 BbIpaXkaeT CBOE OTHOLIICHUE
K 9TUM MozelsiM. BoifHa, mo MHeHHIo pe3nzeHToB caiita «Poets Against Wary,
sBIsiercs npectymuienreM. C TOYKH 3peHHs] PeJIMTHO3HONH MOpalIH, 31eCh TaKoKe
Bo3HukaeT Meradopa rpexa — WAR IS SIN: «Love for humanity is not a sin. /
Preparing for war is»; «War is a battle one cannot win. Win or lose you are com-
mitting a sin». BoliHa — 3T0 paspymenue, cMepTh U crpax: «Devastation, death,
shock and awe, / the true meaning of that little word wary; «War: Furious sound,
flames, bullets splattering soft bodies, / Rocket’s red glare ending in screaming noth-
ingnessy. Boliy HeJb3sl paccMaTpuBaTh Yepe3 MPHU3My KaKoTO-JIHOO JIPYyroro siB-
JICHUS, TAKOTO, KaK MOJUTUKA WK OusHec: «War is war / Nothing morey.

Jlumepamypa
Lakoff' G. Metaphor and War: The Metaphor System Used to Justify War in the Gulf

Peace // Research. 1991. Ne 23. P. 25-32.
Poets Against War. www.poetsagainstwar.com
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Buasbl 3Bpemuszmon
B AHTJIMHCKHUX 001 EeCTBEHHO-TMMOJJUTHYECKHX TEKCTAX

Pamosa I'yzenv Muoxamoena

Cmyoenmka Cubatickozo uncmunyma bawkupckozo 2ocyoapemeennozo yrusepcumema, Cubaii

B kaxmom sI3bIKEe €CTh CIIOBa, YIOTpeOIeHHe KOTOPBIX MHCTUHKTUBHO WA
HAMEPCHHO HM30ETal0T, TaK KaK OHHM CUMTAFOTCS HETPHUSTHBIMHU, TPYOBIMH WIIH
HEBCXKJIMBBIMU. HOSTOMy JIIOAW YaCTO UCHOJB3YIOT 3aMCHUTEIIN TaKUX €AUHMUII,
Ha3BIBAIOIINECS YBPEMI3MAMHU.

Jlekcuka, 0OCITyKHBAFOIIas TIOYTH Bce c(hephl )KU3HU MO[BEPraeTcs IBGEMU-
3alliM, T. €. 3aMEHE CJIOBa C HETaTUBHOM CEMAHTHUKOM IMO3UTHBHBIM HMIIM HEH-
TPANBHBIM TI0 CMBICTY. TpaguIIMOHHO TaKUMH cepamH SBIFOTCS IMEHHO ce-
PBI OOIIIECTBEHHOTO OBITHS — MOJUTHKA W COIMANTbHAS KHM3HB. OCHOBHAS 1CTIh
HCIIOJIBb30BaHUA 3B¢)GMI/ISMOB B COMAJIbHBIX YU MCXKJIIMYHOCTHBIX OTHOIICHUAX, —
CTpeMIICHHE M30eraTh KOMMYHHUKATUBHBIX KOH(IMKTOB U HEyHad, a TAKKe Bya-
JIMPOBAHKE, KaMy(pIISDK CYIIECTBA Jea.

Jlanee MbI mpeaaraeM KiIacCH()UKAIMIO aHTIIOSN3BIYHBIX 3BHEMHU3MOB 00-
MIECTBEHHO-TTOJIMTUIECKOTO COJICPIKAHMS 110 TeMAaTHYCCKAM TpyIaM. 3a Oc-
HOBY ObLIa MpHHSATA Kiaccudukaiys, npemioxkernas JI.IT. KpeicuabiM B pado-
Te «DBPEMU3MBI B COBPEMEHHOM pycckoit peun» [Kpeicun: 384-408].

1. ImmioMatus. B 3Ty TpyITy OTHOCSTCS YacTO MENBKAIOIINE HA CTPAHUIIAX
nevaTy U B dupe cloBa U 000poThL: “fo take extreme measures”, “principle of
reciprocity”, “inoperative statements”, ‘“miscommunication” KOTOpBIE POAU-
JIUCh UMEHHO B JIUIUIOMATUYECKOM pedeBOM obOmxoje. [IpuMeHHTEeTbHO K CH-
TyaluysiM, KOTr/ia UIeT BOMHA, B TOM YHUCIIE U JIOKAJIbHASL, B aHIJIOA3BIYHOM Ipecce

1

UCHOJB3YIOTCS CIeAyromue 3BGeMusMBL: “pacification”, “peace enforcement

operation”, “peacekeeping effort”, “prisoners”, “hostilities”, “scenario-
,

dependent action”, “military operation”, “neutralization”, “destabilization”,

1l 5

“the tense atmosphere”, “the violence erupted”, “confrontation”, “peacemaking
moves”, "soldiers of fortune”, "security contractors”, “dangerous situation”.

2. ConmanbHasi 5KOHOMMKA. B TaHHYIO TpyTIITy OTHOCSTCS CJI0BA, TOCBSIICHHBIE
IUTaHAM PeaJTM3allii Pa3IMYHbIX COLMAIBHBIX POrPaMM, OIMKCHIBAIOIIHE COLHATb-
HBII TIOPTPET JIFONCH, UX MECTO JKHTENCTBA W JPYTUe SBICHWS: ‘‘reduction in
force”, “downsizing, rightsizing” — layoff, “Concealment of Pentagon budgets” —
cuts costs; “negative cash flow” — in the red; “revenue enhancement” — tax hike;
“poor educated”’; “poor housing” — slums; “fiscal restraint” — cutting social wel-

fare; “responsible government”; “‘revenue enhancements” — tax increases.
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3. PenpeccuBHble neiicTBus Biactu: “‘ethnic cleansing” — genocide;
“transfer of population”; “rectification of frontiers”; “to clean out the sub-
urbs”; “elimination of unreliable elements”.

4. T'ocymapcTBEHHBIE 1 BOCHHBIE TAHHBI M CEKPETHI. bOJbIIOe KOMNIEeCTBO
CIIOB U BBIPQ)XCHUH TAHHON TEMAaTHKU NPHOOPETAIOT 3BEMHUCTHYECKHE “00a-
TOpaKHMBAIOIIME CBOWCTBA” B YCIIOBUSIX KOHTEKCTA: HAIPUMEp, BBIPaXKCHHE
“sensitive goods”’ B kauecTBe 3BpeMu3Ma cioBa “explosives”.

5. [lestensHOCTh apmuu, pas3Benku, nomuuuu, OBP, 1IPY u HexoTophix
JPYTUX CTPYKTYp, ACHCTBHSI KOTOPBIX HE JOJDKHBI OBITh «Ha Buay”. B aroii
o0macTi BechMa TOKa3aTeNbHBl B KadecTBe 'Kamy(IUpYOmmX'"' MHOTOYHC-
JICHHBIC HAHMMEHOBaHHMS C MEpBOH 4acThlo. special, classified, secret, covert:
“confidential data”, “classified information”; “special services of the NATO
countries”; “covert action”, “covert operation”; “classified research”, “spe-
cial investigation”; “secret organization”, “secret service”; “secret applica-
tion”; “secret agent”, * undercover agent”, “intelligencer”; “special ses-
sion”’, “select committee” .

6. CMsrdeHne pa3IMyHbIX BUJOB JUCKPUMUHAIMKY. Paznnyaror nquckpumu-
HalMIO: BO3pacTHyIO: “‘elderly senior citizens”;, HAMOHAIBHYIO M AITHHUYE-
ckyto: “African American”, “Caucasian”; 0 COIMAIIBHOMY CTaTycy. “in pov-
erty” BMecTo “poor’’; 10 (pU3NYECKUM U YMCTBEHHBIM BO3MOXHOCTAM: ‘dis-
ability” Bmecto “handicap”, “person with a disability” wma “individual with
disability” emecmo disabled person”; “people who are deaf” wim “young
people with hearing impairments” Bmecto “deaf people”; “people who are
blind” nvmm “people with a visual impairment” Bmecto “blind people”; “men-
tally challenged” BmMecTo “retarded’”; mo BHemHeMmy BULY: “obese”, “husky”,
“full figure”, “cuddly”, “huggable”, “zaftig”, “rubenesque” BMecto ‘fat”;
“slim”, “slender”, “svelte” Bmecto “skinny”, “anorexic”, “academically chal-
lenged” BmecTo “stupid”.

7. Hekotopeie Bubl mpodeccuii U MecT paboThL: “domestic engineer” —
housewife, “auto recycler” — junkyard; “funeral director” — mortician; “memo-
rial centre” — funeral home.

8. CymiecTByeT MHOTO JPYruX 3BPEMHU3MOB OOIICCTBEHHO-TIOIUTHICCKO-
TO COAEpXkaHUs, KOTOPbIC HEMNb3sl OTHECTH K OTJEIBHBIM chepaM COLHAIBLHON
xm3HU: “‘complementary and alternative medicine” — disproved therapies;
“rebates” — kickbacks; “associate” — employee; “standards of the kingdom” —
worker's rules; “good visit” — empty talk; “privilege” — inconvenience;
“unity” — conformity; “adult language” — obscene language; “independent
thinker” — crazy; “a piece of misinformation” — “a bald-faced lie”; “freedom
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fighter” — rebel; “wrong spirit” — difference of opinion; “recycling facility” —
dump; “water waste management” — sewer system; “correctional facility” —
jail; “Youth Development Center” — reform school; “chemical dependency”,
“substance abuse” — alcohol/drug addiction; “innovative” — incomprehensible
(artworks); “final resting place”; “efficient” — closet; “alien”, “newcomer” —
foreigner (3mech HEOOXOIMMO OTMETHTBH, 4TO clioBO ‘‘foreigner” B aHIIIO-
S3BIYHOU TIIpecce MMeeT HeTaTUBHYIO OKPAcKy, T. €. 3BYYHT OOMIHO, rpy0o,
OCKOPOHUTENBHO).

B mocnenHee BpeMsi B TEOpUH CPEACTB MacCOBOW KOMMYHHKAIIUH BEJETCS
aKTHBHAs pa3paboTKa OTAENBHBIX CIIOCOOO0B U cTeneHr 3()h(EeKTHUBHOCTH BO3ICH-
crBusi CMU Ha KOMMYHHKaHTa, CO3IaHMs ONPE/ISIICHHBIX OLICHOK IPH epeaye
nHpopmaimu. B ra3eTHpIX TeKcTax OOIIECTBEHHO-MOJIMTHYECKOTO Xapakrepa
BO3/ICHCTBYIONIAsT (DYHKIMS pean3yeTcsl Yepe3 HCIONIb30BaHHEe PEUEeBBIX CTpa-
TETWi M PEYEBBIX TAKTUK. VHTEHIMOHAbHAS (QYHKIMSA (MHTSHLHS MPUKPBITHS
MIPeIOCYANTENbHBIX ICHCTBUI BIAaCTH) COMPsDKEHA C CONMATIbHO-PETYIIATHBHOM
mparMatdeckor GpyHkIwel (3amaueit mpeaynpexaeHis 00 CHIKEHHS Orac-
HOCTH 000CTPEHHsI CO3JaBIIEHCS CUTYaIUH COLMATIBHOM HAIPSHKEHHOCTH).

Takum 00pazoM, 3BheMHU3MBI B O0IIIECTBEHHO-TIOIMTUIECKOM cepe aHTIImii-
CKOTO sI3bIKa TIOJYMHEHBI LIEJIH 3aByaJIMPOBATh MJIM HAMEPEHHO UCKa3UTh HH(O-
PMALHIO O PEATbHBIX COOBITHAX WIH (haKTax, BO3ACHCTBOBATh Ha OOILECTBEHHOS

MHEHHE U BBIPa3UTh YTO-THO0 HETPUATHOE O0JIee JeTUKATHBIM CIIOCOOOM.
Jlumepamypa
Kpvicun JI.I1. OBeMHU3MBI B COBpEMEHHOM pycckoit peun // Pycckmii si3pIk KoHIa XX
cronerust (1985-1995). M., 1996.
Hapwuna O.H. Ctpaterust U TaKTHKa PeueBOro MOBEJIEHUSI COBPEMEHHON MOIUTHYE-
ckoif amutel Poccun. Actpaxans, 2004.

«ITacTtymuii kanenaaps» J. CneHcepa B KOHTEKCTe 3MOXH

Ckypvicuna Examepuna Bnaoumuposna

Couckamens, Mockoeckuti 2ocyoapemeenmbiil yrueepcumem um. M.B. Jlomonocoea, Mockea

B ronmer mpaBneHus aHrimiickoil koponeBsl EmmsaBersr Tromop (1558-
1603), oOpamiaroTcst mucaTeay M MO3THI K JIMTEPATYPHBIM NPOU3BEACHHUIM
AQHTUYHOCTH B ITOMNBITKE HE TOJBKO MOAPAXaTh MM, HO U, IO BO3MOXHOCTH,
npes3oiitu ['omepa, Buprunus, Ilerpapky. Iloa3ust paccmaTpuBanach Kak
UMUTALUS TIPUPOIBI, @ TOAT OB MOI00eH 00KECTBEHHOMY TBOpIy. B ocHO-
BE JKaHPOBOW CHCTEMBI, C(OPMHUPOBABIICHCS B €IM3ABETUHCKYIO JIOXY, Jie-
JKaJl MacTOPAIIbHBIN XKAHP, MPEACTaBICHHBI MAaCTOPaIbHBIMH IECHSAMH, JK-
JIOTaMHM, BOCIIEBAIOLINMHU MPOCTYIO JEPEBEHCKYIO JKU3Hb, a CEJIbCKUE JKUTeE-
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M, TIPEXKJIe BCEro IMacTyXH M MACTYIIKH, BeAyT Oecelsl T00BHU, IENAT pajo-
CTH Y TI€YaIIN TaCTYyIIeCKOH Ku3HU [ Abrams: 406].

[MacropanbHas 1033ust BocxBaysiia Enu3aBery, CTaBIIyIO «KOPOJIEBOH mac-
Tyx0B» B mpousBeaeHnn D. Crnencepa «llactymmii kanenmape» (1579). [Be-
HaJaTh CTUXOTBOPHBIX AKJIOT, TOCIEA0BATEIBHO OTHOCAIIMXCS K 12 Mecsiam
rona, OTIAMYAIOTCSI MU(OJIOTNUECKUM COZIepKaHUEM U 3aKITIOYaloT B cede psil
JKUBBIX ONHMCAHUH cenbckoi mpupoxsl: lanuary, Februarie, March u 1 1. He-
CMOTpA Ha Ha3BaHue, «[lacTymmii KaJeHAap» MPEACTABIST HHTEPEC IS HC-
CJIEJTOBAHUSI TOJIBKO C TOUKH 3PEHHS TOJIKOBAHUSI AJUIETOPHIA, KOTOPBIE IIUPOKO
ncnons3oBai J. CreHcep, BhIpakasi IpOTeCT MPOTUB KaTomdectsa [McLane].
W3nanHbIi B 310Xy YBICYEHHOCTH HOBBIMH (hopMamu Bpemsincuncienus, «Ilac-
TYIIUHA KaJIeHAaphy» MOXET OBbITh PACCMOTPEH B KOHTEKCTE MCTOPUYECKHX CO-
ObITHI, 00YCITOBHBIIIX €0 CO3JJAHUE.

B ocHoBy «Ilactymbero xaeHmapsp» Jier mmpoko u3BectHslii Kalendrier des
Berges, anpmaHax, ONMCHIBAIONIMN 3aHATHSA MAacTyXOB B pasHble MECALBI roja
[Wart&Trent et al.: 16]. Psix nccrenoBatereif moiararoT, 9T0 MOCTPOSHUE TIPOU3-
BeJICHUSI KaK KaJIeH[apsi COOTBETCTBOBAIIO MTACTOPATIFHOMY XapaKTepy JKJIOT, B KO-
TOPBIX MPOBOJUTCS AaHAIOTHS MEXIy BpEMEHAMH I'0JIa U 4eJIOBEUECKON KU3HBIO
[Snyder: 20]. OmHako B X VI B., cTaB TOYKOH IepecedeHs] TOMUTHYESCKUX U UIE0-
JIOTHYECKUX MHTEPECOB, KAICHIAph KaK CHCTEMA CyUeTa NPOMEXYTKOB BPEMEHH,
BO3MOXKHO, BOCTIPHHUMAJICS] KUTEIIMU AHIVIMM KaK HEYTO MEHEE OOBIYHOE.

B 1577 r. nmpennoxenue Ilamer Pumckoro 'puropust XIII yOpate mecsrts
JIHEH 13 KalleHaaps A7 TOrO, YTOObI MPUBECTH €ro B COOTBETCTBHE C oOpalie-
HHEM 3eMJIM BOKDPYT COJHIA M, TEM CaMbIM, YCTAHOBHTb TOYHBIE JATHI TAKOTO
Ba)KHOTO [IEPKOBHOTO Tpa3IHKKA, Kak I1acxa, BRI3BAJIO Pa3HOTIIACHS B IIPOTEC-
TaHTckoi EBporne, 3-3a 0TKa3a MHOTHX MPOTECTAHTOB MOAYHHSTHCS MAICKUM
pemernusM. HecMotps Ha To, uto B 1582 r. manckas nonpaska Obl1a omoOpeHa
B EBporne, momydnB Ha3BaHHE «TPETOPHAHCKON pedopMb», AHIIIUS MPUHAIA
ee ymtb 150 ner crycers [Alkon: 1-18].

«[TacTymmii kaneHmapb» ObLUT HaMKCaH B TOT Tox, kKorga J. CrieHcep cTan
CEeKpeTapeM apXHenucKorna SHra, 0JHOrO W3 OCHOBHBIX NMPOTHBHUKOB IPEropH-
ancko pedopmel. Takas padorta mo3Bossuia 3. CrieHCepy HaXOAUTHCS B Kypce
00CYXIEHHUI IPETOPHAHCKOTO KAJICHIAps W IUIAHOB, HATIPABICHHBIX Ha MPOTH-
BOCTOSIHHE pedopMe.

B npenucnoBun k «IlactyibeMy KajaeHIapro», aBTOPOM KOTOPOTO SIBIISIETCS
Onyapn Kepk («E.K.»), oka3pIBaBIIMiA TOMOIIH B MyOIHUKAIMH ITPOU3BEICHNUS,
TOBOPHTCS 00 OTJIMYMK aHTIIMHCKOTO KaJeHAApsl OT KaJleHIapel Jpyrux cTpaH
Epombl. «E.K.» ormeuaer BeiOop O. CrieHcepoM siHBapsi B KayecTBE IEPBOTO
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MecCsILa rofa, MOCKOJIbKY B KOHLE CeMUAECAThIX rogoB XVIB. cymectBoBano

JIBE aThl Hadalia HOBOTO TOJa: COTJIACHO aHTIIMIICKOMY KaJICHIApIO TOJIl Ha4Hd-

Hajicsl | siHBapsi, HAYaJio [EPKOBHOIO Tojla MPUXOAMWIOCh Ha 25 mapra [Pollard:

184]. Moxer moka3aThCs, 9YTO, OCTAHOBHBILIICEH Ha siHBape, D. CrieHcep MbITaeT-

cst puBecTd «llacTymmii KaJeHIaps» B COOTBETCTBHE C KATOJMMICCKAM KaJleH-

napem, Ho «E.K.» ykaspiBaeT Ha mpuBep)keHHOCTh J. CrieHcepa aHTIMHACKON

TpaJWIMA HAYMHATH TOJ FIMEHHO B siHBape: “‘our Authour respecting nether the

subtitle of thone parte, nor the antiquitie of thither, thinketh it fittest according to the

simplicitie of commen understanding, to begin with Ianuarie” [Chapman: 8].

Kamenmaps nomkeH ObUT OOBEIMHHUTH HAIMIO W B 3aKIFOYHTENBHBIX CTPOdax

mosMel 3. CrieHcep 3asBISIET, YTO €r0 KaleHIaph IPEBOCXOIUT TE, YTO OBLIH

MPEAJIOKEeHBI pehopMaTopamu:

Loe I have made a Calender for euery yeare,

That steele in strength, and time in durance shall outweare:

And if I marked well the starres revolution,

It shall continewe till the worlds dissolution.

To teach the ruder shepheard how to feede his sheepe,

And from the falsers fraud his folded flocke to keepe.

Goe lyttle Calender, thou hast a free passeporte [Spenser].

Taxum oOpazom, «[TacTymmii kaneHnapk» MOKHO PacCCMATPHBATh HE TOJIBKO KaK
TIPOM3BE/ICHNE XYIOKECTBEHHOE, HO M KaK HocsIee IMyONHIIICTHYeCKIH Xapak-
Tep, MOCKOIBbKY 3. CIieHcep CTpeMUTCS TIOBUATH Ha OOIIECTBEHHOE MHEHHE, yOe-
JIATH YUTATEIS PUHATH TPEIUIaracMyto TOUKY 3pPSHHS Ha MPOUCXOJISIIEE B CTPAHE.
3. CrieHCep KPHTHKYeT TPETOPHAHCKYIO peopMy, TOKa3bIBas KOPOJIEBE M BCEH
HAIlNU TO, KAKUM JIOJDKCH OBITh NCTHHHO AHTIIMICKIN KajeHIaph, HAIPaBICHHBIA
Ha COXpaHEHHE 0OCOOCHHOCTEH aHTITMACKUX TPaIUIHU U BEPHL
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Kore3usi 1 KOrepeHTHOCTb B OPUTAHCKOM MeAUAAUCKYypce

Cmenanoea Mapuna Hnvunuuna

Acnupanmra Mockoeckoeo ocyoapcmeento2o yrusepcumema um. M.B. Jlomonocoea, Mockea

B pamkax JMHIBUCTUYECKOM TPagULUM JUCKYPC IOHMMACTCS KaK CIIOXHOE
KOMMYHHKATHBHOE SIBIICHUE, CBS3HBII TEKCT B €T0 TUHAMIICCKOM aCIIeKTe, «IIe-
penada KOTHHTHBHOTO COZIEp)KaHMs, BKJIAIBIBAEMOIO aJpecaHToM, ajpecary
gepe3 MOCPEICTBO TEKCTa B €r0 JIMHTBUCTHYECKOM BOIUIOIIEHUH U 3aJI0’KEHHBIX
B HEM OIIpeNIeNICHHBIX CTPATeTH moayn nHpopMarm [ Menmkepurkas:55].

Cunraercs, 4to ocHOBHOM ¢yHkumed CMU sBnsercs uHpOpMaTHBHAS,
OIHAKO HE BBI3BIBACT COMHCHHﬁ, YTO Ipecca HE OrpaHNYIMNBACTCA KOHCTAaTalu-
el (hakTOB W MCIONB3YeTCs CKOpee KaKk MOITHOE CPEICTBO MAaHHITYITMPOBAHUS
ayauropueil. B npecce Mbl cTaIKUBaeMCsl ¢ pe3ylbTaTOM PEUeMBICIUTENbHON
AKTUBHOCTH XXYpHaJIMCTa, KOTOpBIﬁ, HCXOO U3 TAKUX SKCTPATIMHIBUCTUYCCKUX
MIPEATIOCHIIOK, KaK COOCTBEHHOE OTHOIICHHE K TPOUCXOISIINM COOBITHSIM,
WJICOIOTHYECKHE YCTAHOBKH HM3JaHusl, 00pa3 MOTEHIUAILHOIO YUTaTels, HH-
TepIpPETUPYET (GaKThl U CO3MACT TEKCTHI, HOTPCOISIEMBIMH TYOIHKOM.

Texctbl B nedatHeix CMU MBI paccMaTprBaeM Kak «ITOCPEITHUKID) MEXITY aB-
TOPOM U yMTaTesneM, u otHomenne Kk CMU kak AUCKypcy moOMOraet HaM orpejie-
JIUTH, HA KaKOW AKCTPATMHIBUCTHIECKOW OCHOBE IMPOU30IILIO 3TO MOCPETHUYECT-
BO, 3aKpPEIUICHHOE JIMHTBUCTUYECKH, W KaKOBbI ObUM ero nemu. [lox memmanm-
CKypcoM B HanOoJiee NIMPOKOM CMBICIIE MbI TIOHUMAaeM «BCE MPOLIECCHI U MPOIYK-
TBI PEUeBOM JESATETFHOCTH B Cepe MacCOBOH KOMMYHHKAITMH, B3STHIE BO BCEH
TIOJTHOTE U CIIOKHOCTI [ JJoOpockimoHckast: 21].

Koresust (cohesion) u korepeHTHOCTH (coherence) — OCHOBHbIC XapaKTEPHUCTUKA
Juckypca. O0a TepMUHA MPOUCXOIIT OT aHIVIMICKOro Iyarona to cohere, HO pas-
JIMYHBIE TIPOM3BOJIHBIE TIpHJIAraTeNbHble cohesive u coherent TOBOPST O PasHBIX OT-
TEeHKaX 3HaueHus1. Koze3us — 310 IMHIBUCTHYECKHUE (TPaMMaTHYeCKHe, JISKCHIECKHE,
(boHETIIECKIe) CpeCcTBa, Onaromaps KOTOPhIM MPEUIOKEHHS B JIFICKYpCe COEIH-
HSIOTCSI B O0JIee KPYIHBIC SIUHUIIEI Ha CTPYKTYPHOM YpoBHE. Koeepenmrnocnis 000-
3HAa4YaeT COIYIACOBAHHOCTh M JIOTMYECKYIO CBS3aHHOCTh Ha CMBICIIOBOM YPOBHE.
MOXHO BBIpa3UTh 3Ty HICI0 MHAYE: €CM JUCKYPC «KOTepeHTeH» (IEeH — «co-
herenb»), OH YeTKO OpraHNU30BaH, UIMEET JIOTHYECKYO MOCIIeJ0BATEIBHOCTD HEH 1 MO-
KeT OBITh JIETKO MOHAT PELMITUEHTOM; ECIIH IUCKYPC «KOre3uBeH» (CBsizaH — «cohe-
sivey), ero 3JIEMEHTHI (CJI0Ba, TIPEIOKEHIIS, aparpadbl U T. 1I.) XOPOIIO CTPYKTY-
PHMpPOBAHbI U COSAMHEHBI BMECTE.

Camast u3BecTHasi KiaccH(HKalMs CPEICTB KOre3ud Oblia MpeiokeHa
M.A K. Xommmitem u P. Xazanom B kaure «Cohesion in English». Ona pazme-
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JSIET CpeNICTBa KOTe3UH Ha pammamuyeckie (pedepeHnuro, UHIICHC, CyOCTr-
TYLMIO W WCIIONB30BAaHHE COKO30B), NPHIAIOIIME TEKCTY TI'PaMMaTHYECKYHO
CTPYKTYpPHUPOBAaHHOCTh, U JieKcuyeckue (TIOBTOPBI, YaCTHYHBIE TTOBTOPBI, CHHO-
HHMBI, niepedpasbl, aHTOHUMBI, UCIIOIB30BaHNE KOHHOTAaTHBHBIX SMHULY), Yalle
BCEro CIyXalye Ui Henell ycuineHus, sMasbl, paboTarolIie Ha ONpe/eNeH-
HBIC KJIIOYCBBIC HJICH TCKCTA. OcMmenumest NpeAnoJ0XnuTb, YTO JIOTUYHO BBIJAC-
JIATH TAKOKe U (poHemuyeckue CpelicTBa CBI3aHHOCTU (JUTHTEPALHIO, ACCOHAHC,
MIAPOHUMHUYECKYIO aTTPAKIMIO), TaK KaK OHH BBIXOJAT 32 y3KHE MpeeNbl KOH-
KPETHBIX CJIOB U pabOTAIOT Ha CMBICJIOBOE €AMHCTBO M LIEJIBHOCTh BCETO TEKCTA.

W. lanenieprH TipeATionaraet, 9To KIacCH(HKALIL CPEACTB KOTe3UH JIOJDKHA OC-
HOBBIBATBCS Ha HECKOJIBKO IPYTHX NPUHLMIIAX: 110 €r0 MHEHHEO, KPOME MPAMMATHKH
1 JICKCHKH, HECYIIHX (DYHKIHIO 00JIee KOHCTPYKTUBHYIO, HA/I0 YIUTHIBATh, HAIIPH-
Mep, aCCOLMATHBHBIE, 00PA3HBIE, CTHIIHCTUYECKUE, PHTMUYECKUE ITapaMeTpBbL.

X. BacTypkMsH NpHUXOIWT K BBIBOAY, YTO POJIb COIO30B M APYTHX I'paMMaTHye-
CKUX CpPEJICTB KOI€3WH TpeyBejMyeHa, HanOoee e BaKHBIMH OKa3bIBAIOTCS CaMH
KOTEpPEHTHBIC CBSI3H, KOTOPBIC OIMO3HAIOTCA PELMIMEHTAMU JIKe TPH OTCYTCTBHH
CPEJICTB KOTC3UU U OTPAXKAIOTCS B OIMHOUEHUSIX MENCOY YACHISIMU CIOJNICHO20 Npeo-
Jooicenust <clause relations> (Harpumep, CpaBHEHHE, KOHTPACT) U MAKPOCIPYKIY-
pax <macro patterns> (HarpuMep, IPUYHHA-CIIEICTBHE, HHCTPYMEHT — IIEIIh ).

B nanHO#i paboTe NpoaHaTM3HUPOBaHa HA KOHKPETHBIX MPHUMEpax Tak Hasbl-
BaeMasi KauyecTBeHHass W momyisipHas OpuraHckas mnpecca (The Times, The
Guardian, The Daily Mirror, The Sun), kotopast Opi1a paccMOTpeHa Kak BHJ
JIMCKypca; 0coboe BHUMaHUE ObUIO yJIEIEHO KOTe3UH M KOTepPEHTHOCTH KaK OC-
HOBHBIM €ro XapakTepucThkaM. J[ys anamusa ObUIM BBIOpAHBI CTAaTHH, IOCBS-
LICHHBIC OHAM M TEM XK€ TeMaM (HaIlpuMep, yChIHOBICHUI0 ManoHHO# appu-
KaHCKOTO MaJIb4yrKa), HO 3aMMCTBOBAaHHBIE U3 PA3HBIX M3/IaHUH, YTO TTO3BOJIMIIO
HauboJee SIPKO IMOKa3aTh Pa3INyMs B CTPATErUAX MOAaY1 HH(POPMALHHL

Htorom paboThl CTaM CIEIYIONHE BHIBOABL BO-TIEpBBIX, JUIUIICHC U CY0-
CTUTYIIMSI IPAKTHYECKU HE HCIONB3YIOTCS JUIsl CBI3aHHOCTH NMPOaHAIM3UPOBaH-
HBIX CTaTel, Tak Kak, BUAUMO, OHM OoJiee XapaKTepHBI I YCTHOTO PErHCTpa.
Bo-BropsIx, pedepennus (e. g., orphan boy — he — him — his), cunonnmus (e. g.,
Madonna — celebrity — singer) u coro3sl (0COOEHHO yCTynMTENbHBIE — but,
though) ogmHakoBo wacTo HaOMIOHAIOTCSA Kak B IOIMYJBIPHOM, TaK M B KadecT-
BEHHOM mpecce. B-TpeTsnx, Hanbosee Ucnoib3yeMble Makpo CTPYKTYpBI, 0OHa-
PY’KEHHBIE HAMH, — 3TO IPHYNHA—CIIEACTBHIE U 00IIee-/IeTalIH.

I'maBHOE e pasnmuune MEXIy KaueCTBEHHOH M NOMYJISIPHOM IPECCOi 3aKiTo-
YaeTcsl B TOM, UTO HOIYJISIpHAst TIpecca OTMedeHa 0oJiee TBOPYECKUM HCIIONB30Ba-
HHEM S3BIKOBBIX CPEACTB, OCO6CHHO, 4aCTbIM 06pa1ueHI/1eM K KOHHOTAaTUBHbIM
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€IMHULIAM, OOBEJMHEHHBIM aCCOIMATHBHBIMU CBSI3SMH, KOTOPBIE CO3/IAIOT OIpe-
JIeTICHHBIE 00pa3bl U B 3aBICHMOCTH OT HAMEPEHHsI aBTOpa HaBs3BIBAIOT OIpere-
JICHHbIE MHEHHS], 3aCTABIISIIOT BECh TEKCT 3By4aTh Oosiee CyObeKTHBHO. Tak, HarpH-
Mep, B ctatbe u3 The Daily Mirror 06 ycpHOBIeHNE MagoHHON pebeHKa 1o TeKCTy
paz0pocaHsl CJI0Ba, HECYIHE KOHHOTAIMIO OBICTPOTHI, BHe3anmHOCTH (“‘adoption
must never be allowed on a whim” , “fast-track adoption”, “as if you can swoop
into a country and take any child”), co3aarorue omryieHre Toro, 4To pereHne
ManoHHBI 00 YCHIHOBJICHHH OBLIO HEOOIYMAaHHBIM M TIOPBIBHCTBIM, OOJiee MOX0-
JUIIM Ha MpUYyay; B crathe u3 The Sun ymotpebiens! Beipakenus “the singer
suffer a second blow”, “Madonna came under fire”’, mpencTaBmsIONIE YCHIHOBIICHIE
pebeHka kak 00pr0Y, BOIHY, KOTOPYIO HE XO4eT mpourpats MagonHa. B To Bpemst
Kak B ctarhsax u3 The Times u The Guardian, MOCBAIIEHHBIX TOMH K€ TEME, HCIIOJb-
3yeTcs Ooree HEUTpaIbHAS JISKCHKA, a OCHOBHBIMHU CPEIICTBAMHU CBSI3H SIBITIOTCS
rpaMMaTHYECKHE.

Taxum 06pasoM, CTUWIH MOMYJIAPHON MPecchl OKa3bIBaeTCs Oosiee IMOLMOHATh-
HBIM, KUBBIM, 3KCIIPECCUBHBIM, B TO BpeMs1 KaK KaueCTBEHHas IIpecca OrpaHuyuMBa-
ercst Ooree MPSIMBIM M OOBEKTUBHBIM CITIOCOOOM TIOIaYH MH(OPMAIHH, YTO TT03BO-
JISIeT HaM BBIJIEIISTH TH JIBA BU/IA TIPECCHI KaK Pa3iIIHbIC TUITBI METATICKYpCa.

Jlumepamypa
Tanvnepun Y. P. TekcT Kak 00bEKT IMHTBUCTUYECKOTO HccenoBanmst. M., 2005.
Hobpocknonckas T.I'. Menuaquckype Kak 0ObEKT JIMHTBUCTHKH U MEXKKYJIBTYPHOM KOM-

myHukanyn // Bectauk Mock. ya-Ta. Cep. 10. XKypHanmucruka. 2006. No 2.
Menoxcepuykas E.O. TepMHH «IHCKypc» ¥ THIIONOTHA Menuamuckypca // BecTHuk

Mock. yH-Ta. Cep. 10. XKypranucruka. 2006. Ne 2.

Basturkmen H. Clause relations and macro patterns: cohesion, coherence and the writing of

advanced ESOL students // English Teaching Forum. January 2002. P. 51-56.
Halliday M.A.K., Hasan R. Cohesion in English. London, 1976.

CouuaabHO-NICUX0JIOTHYECKHI BePTHKAJBHBIH KOHTEKCT pOMaHa
I'.X. Manpo (Caku) «The Unbearable Bassington»

Ykpauney Mapus Anexcanoposna

Cmyoenmra Mockosckoeo 2ocyoapemeennoeo yrusepcumema um. M.B. Jlomonocosa, Mocksa

[onsTHE «BEPTHKATBEHOTO KOHTEKCTa» OXBATHIBAET OYCHB IIIMPOKYIO 00JIaCTh (hH-
JIOJIOTMYECKHIX MCCIICIOBAHII. ITAM TEPMHHOM MPUHATO 0003HAYATH «UH(OPMALIHIO
HCTOPHUKO-(DHIIONIOTMYECKOTO XapaKTepa, 00BEKTUBHO 3AI0KECHHYHO B KOHKPETHOM JIH-
TeparypHOM ripor3BeeHI [ F000ereT 1997: 50]. Kak cremyeT w3 onpeesnieHyis, MH-
(hopMarmst «BEPTHKATIHOTOY CBOKCTBA HE HAOTIONIACTCS B TEKCTE B €0 HEMIOCPE/CTBCH-
HOW IAHHOCTH; €€ HAJIMYMe MO>KHO OOHAPYKHUTb, 00palliasi BHIMaHHE Ha [UTATHI U aJl-
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JIFO3WH, TOTIOHUMBI ¥ aHTPOTIOHMMBI, HHOCTPaHHbIE BHECEHHS], CJIOBA, 0003HAYAIOLIIE
KaKre-JM00 pea B TeKCTE H T. [T

B BepTHKabHOM KOHTEKCTE JIUTEpaTypHOTO MPOM3BEICHHSI MOKHO YCJIOBHO BbIZIe-
JIUTH JIBE CTOPOHBI — MH(OpMAIHIO (DrIONOriueckoro (IMTaTh, aumo3uy, under-
statement, yrotpebnerue uamoM u T. 11.) [[1006erer 1981: 5-21] u cormansHo-MCTO-
PUYECKOrO XapakTepa (peany, TOMOHNUMBI, aHTPOIOHKUMBI U T 1.) [['to00ener 1981:
82-127; bonmpipesa: 9-23]. [Tpu 3TOM Hy»XHO CKa3aTh, YTO STH aCTIEKTHI TECHO B3arMO-
cBs3aHbL 151 anexBaTHOW MHTEpHpETald MHOTUX JIUTEPATYPHBIX MPOM3BEACHUM,
HE0oOXOIMMO YUHTHIBATh CaMble PasHbIe MPOSIBICHNS BEPTHKATEHOTO KOHTEKCTa. D10 0Co-
OEHHO BaykKHO, KOTJIa B PaCCMaTpUBAEMOM XyZO’KECTBEHHOM TEKCTE OTpaXKEHa OrIpe-
JieTieHHas ucTopideckas smoxa [ ro06ener 1991: 39-81].

I"X. Manpo (Caku; 1870-1916)— aBTOp, Ube TBOPUYECTBO OBLIO ObI TPY/IHO OLICHUTH,
HE FMest XOTs OBl TOBEPXHOCTHOTO MPEICTABIICHIS 00 OCHOBHBIX TEHJICHITVAX B HCTO-
prn Aarimin snioxu Koporst Oiyapaa VII (1901-1910). Anammsupyst Teker pomana Caku
«The Unbearable Bassington» (1912), MOKHO MPHIATH K BBIBOJLY, YTO 3CCh YUHATATEITFO [PH-
XOIMTCS PAaCII(POBBIBATE BEPTAKATBHBIN KOHTEKCT 0c000r0 pona — 1o, uro V.B.[106-
OeHeT Ha3BaJIa «COLMAITBHO-TICHXOIOTMYECKHMY BEPTUKATBHBIM KOHTEKCTOM.

B tBopuecte Caku poman «The Unbearable Bassington» Bo MHOroM HpezcTaBIisi-
€TCsI 3HAKOBBIM NPOM3BeIeHHEM. HeKoTOpbIe S3BIKOBbIE U COIEPKATENBHbIC XapaKTe-
PMCTHKH 3TOTO TeKCTa (Ha YpOBHE JISKCUKH 1 CHHTAKCHCa) HAIIOMHUHAIOT O0Jiee paHHUe
pabortel mucarenst. Ho, ecnu, HanpumMep, cpaBHATH 3TOT poMaH ¢ pacckazamu Caku
m3 coopHrKa «Reginaldy, MoxxHO yBHIETH, uT0 B «The Unbearable Bassingtony» tparu-
YecKHe HOTBI B M300paKeHHUH dyap/IMaHCKOW AHIVIMK 3HAYUTEIBHO YCUIIMBAFOTCS
[Langguth: 191-207].

TekcT poMaHa IPOHUKHYT ITyXOM JIMOXH (Zeitgeist), HpaBCTBCHHO-UHTEII-
JIEKTyalnbHBIM HacTpoeHHeM BpeMeH koporst Onyapra VII [Hynes: 1-11]. Ilpu stom
BEPTUKAIGHBIN KOHTEKCT MPOSIBIIETCS HE CTONBKO B PEATHSIX FUTH THIIAX XapaKTepoB,
CKOJIBKO B TOM, KaK arMoc(hepa 3HOXH ONpeZIeiisieT MeHTAIUTET, YMOHACTPOCHHE Ipe]i-
CTaBHTENIEH BBICIIMX KJIACCOB B AHIVIMM IPEABOSHHOTO JIECTHIETHSI. MOXKHO ObLIO
OBI BO3PA3HTH, YTO TO JKE Camoe HAOIFOIaeTCs B OOJIBIIIOM KOJIMYECTBE IPYTHX MPOM3-
BegeHuit 1900-x u 1910-x rr. U Bce ke, ¢ TOUKH 3peHHsl BEPTUKATIBHOIO KOHTEKCTA,
«The Unbearable Bassington» — TekcT BO MHOTOM YHHUKaJTGHBIH.

C omHOHM CTOpOHBI, B POMAHE JIETKO OOHAPYXXUTHh €IIMHHUII COIMAIIEHO-HCTO-
PUYECKOr0 ¥ (PUIIONOTHYECKOTO BEPTHKAILHOTO KOHTEKCTa (B €r0 TPaJHIMOHHOM
noHnManum). C Ipyroi, BHUMATEIBHBINA YATATENh MOXKET Pa3IMIUTh B TEKCTE Oosee
BBICOKHMI CMBICIIOBOH YPOBEHB: XapakTep 3MOXH OKPAIIMBAET MAPOBOCTIPHSITHE TEPOEB
B Tparnyeckue ToHa. [lyX BpeMeHN HaXOIMT OTpaKEHHE HE TOJIBKO B CHTYalWsIX, B
KOTOPBIX OKAa3bIBAIOTCSI T€POH, HO U B MX CJIOBECHBIX PEAKIMsIX Ha IPOMCXOJIIIE
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cobbIThs. Kpome co3manust corpaibHO-UCTOPUYECKOTO KOJIOPHTA, IMHUIII BEPTH-
KaJIBHOTO KOHTEKCTA (LUTATHI, aJUTFO3UH, aHTPOIIOHIMEIL, TOTIOHMMEL, P U T 11.)
PaCKPBIBAIOT YMOHACTPOCHMS OIPE/IC/ICHHOTO COCJIOBHSL aHIJIMHCKOrO OOIIEeCTBa
MPEIBOCHHBIX JIET. B poMaHe repe/iaHo JIOXKHOE OILyIlIeHHE OE30MacCHOCTH U CTIOKO#-
CTBUSI, KOTOPOE WCIBITHIBAIN JIFOMM APUCTOKPATUYECKUX KPYrOB SIyapHaHCKOrO

00l111eCTBa HaKaHyHE HAIIMOHATIBHON KaTacTpodbl.
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K Bonpocy o BHyTpeHHeil HeOTHOPOIHOCTH
ra3eTHO-MyO0JIMIUCTHYECKOr0 CTHIIA

Xypunoe Bacunuii Bnaoumuposuu
IIpenooasamensy Mockosckozo cocyoapcmeennozo yHusepcumema um. M.B. Jlomonocosa, Mockea

B TOCJICIHUEC HECKOJIBKO HCCSITI/IJ'IGTI/Iﬁ (byHKIII/IOHaIII)Haﬂ CTWJINCTHUKA pa3BU-
BacTCsd OYCHb aKTUBHO, OJJHAKO IEPE UCCIICA0BATEIIEM BCC CIIC CTOAT BAXKHBIC
BOIIPOCHI. Cpem/I HHUX CaMbIM CYIIECTBEHHBIM NPEACTABIIACTCA OIMMCAHUE CTHIICH
KaK BHYTPCHHC HCOAHOPOAHBIX HBHCHI/Iﬁ, BKJIIOYAKOIIMUX B cebst TCKCTHI, TAC
HanOOJICE YACTOTHBIC XaPAKTCPUCTHUKU TOTO WIT UHOTO CTUJISI TIPOSIBJICHBI B 00JTh-
IIeH WM MCHBIICH CTCIICHH. I[pyFI/IMI/I CJIOBAMHU, MPUMCHHUTCIIBHO K KKIOMY
(YHKIHOHATIEHOMY CTHIIIO HEOOXOAMMO M3YYHTh BapHaTUBHOCTh B PaMKaxX HH-
BapHAHTHOCTH (DYHKIIMOHAJBHBIX CTHJICH.

B nacrosmeii crathe ¢ JaHHOH TOUKH 3PSHIST MBI PACCMOTPHM Ta3eTHO-ITYOITH-
HI/ICTI/ILICCKI/Iﬁ CTUJIb, UCTIOJIB3YA I aHaJIn3a METO q)yHKHI/IOHEU'II)HO-CTI/IJ'II/ICTI/I-
YCCKOIr'o OInurcaHus.

Mrr npeamnojgaracM, 4ro B paMKax FaBeTHO-HY6JH/IIII/ICTI/I‘ICCKOFO (1)yHKIJ,I/IO-
HAJILHOTO CTWJISI MOKHO HaTH TEKCTHI 10 KpaiiHe mepe 4 ypoBHel. HyneBoit ypo-
BCHbB IMyOJIMIMCTUYCCKHX TEKCTOB, PEICTABILSIFOIIHI B HAHOO0JIEE SIBHOM BHJIE OHTO-
JIOTHYECKHe, THBAPHAHTHBIE TPH3HAKH My OTHIMCTHYECKOTO CTHIIS, BKITFOUAIOT B ceOst
TEKCTbI pPUTOPUICCKUE. HepBI:Iﬁ YPOBCHb COCTaBAT TCKCThI HECTICIIMAJIbHBIC-HEAp-
TYMEHTHUPOBaHHBIE, BTOPOH YPOBEHb — HECTIELMAIbHbIE-MaJI0apT yMEHTUPOBAHHBIE
WM CTWIMCTUYECKH HEHTpanbHble, W TPETUH YPOBEHb — CHELUAIBHBIC-apry-
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MEHTHPOBaHHbIE TEKCThI (CTWIMCTHYECKH MapKupoBaHHbIe). Takoro poma 00o3Ha-
YeHWsI, TI0 HallleMy MHEHHIO, B IOCTATOYHO OOOOIICHHOH 1 KpaTKoi (hopme oTpa-
’KaeT MOHATUIHOE U A3BIKOBOE CBOCOOpa3He KVKIOT0 13 BBIIEIEHHOIO YPOBHEH.

JleTanbHbIi aHaM3 OOIIMPHOTO SI3bIKOBOTO MaTepuaia MoKas3al, YTo B TeK-
CTax HYJICBOTO YPOBHS MyOJMIMCTHYECKOTO CTHIIS (PUTOPUYECKUE TEKCTHI) OT-
CYTCTBYIOT CIICHUATILHBIC CYIICCTBUTCIILHBIC, 1 COACPIKUTCA MaJIO€ KOJIMYECTBO
MOHATHITHO OOYCIIOBJICHHBIX CYIIECTBUTENIBHBIX U NPUIIAaraTelibHbIX. bomblryto
YacTh WCIIOJB30BAHHBIX CYIIECTBUTENHHBIX MOXXHO OTHECTH K TpYIIE CIIOB
«O0IIeTo S3bIKa», IPH ITOM OTCYTCIBYET CTPOrasi COOTHECEHHOCTh CYILECTBH-
TENTBHBIX C OTPENIENICHHOM TeMaTIYeCKOH Chepoil.

C TOYKH 3peHHs CTHIIMCTUYECKON OKPALIEHHOCTH, B TEKCTE BCTPEUAIOTCS
NPEeUMYIIECTBEHHO «()OpPMasbHBICY» CYIIECTBUTEIbHBIC, U OTCYTCTBYIOT CY-
IIECTBUTENIFHBIE «CHIDKCHHBIC». HEe3HAUNTETbHO KOJIMYECTBO M HEHTpaib-
HBIX CYIIECTBHUTEIHHBIX.

HanGonee acTo BeTpeyaroTcs SMOLMOHAIBHO-OLIEHOYHBIE NIPHIaraTeybHbIe,
KOTOpBIE PACTIPOCTPAHSIOT TOHATHHHO-00YCIIOBIICHHBIE CyIeCTBUTENbHBIE. City-
Yau yrnoTpeOJeHNs] HeHTpabHBIX IpUIaraTelbHbIX eMHNYHBL. C Ipyro# cro-
POHBI, TalKe PEAKH CITy4aH YIOTPEOIeHHs NpHIaraTelIbHbIX B COCTaBe CIOBO-
COYETaHHH, XapaKTEPU3YIOINXCS TNI00ATBHOCTHIO HOMHHALIN.

Kak u B ciydae ¢ CyIIeCTBUTEIbHBIMU U NPHJIAraTelbHBIMH, B TEKCTaX
HET «TEPMMHOJIOTNUYECKIX» WM «CHELUATBHBIX» IT1aroioB. Vcrnons3yoTest B oc-
HOBHOM «OOIIES3bIKOBBIE) IJIAroJIbl B HEHTPAIGHOM 3HAUCHUH W MapKHPOBAH-
HBIE TJIaroJIbl, KaK «(opMalibHbIe), TaK U aArepeHTHO KOHHOTATHBHEIE.

WHTepecHbI W CIOBOCOYETaHUS C TJAroJiaMH, CPEeAr KOTOPBIX MOMHMO
MIPOCTHIX MOZEJIEH THUIA «TJIaroyi + IOTOJIHEHHE» CTOMUT OTMETHTH Oolee
CJIOKHBIE MOJIEIIM TUIIA «TJIAroJl + MpesIor + JOMOJIHEHUE + MPeIor + JI0To-
HEHHE», a TAKXKE IIarojabHbIe KOHCTPYKIHY C HHPHHUTHBOM.

[To pe3ynbraTtam NpOM3BEAESHHOTO aHATIN3a TEKCTOB TIEPBOTO YPOBHS (HecTIe-
[UATbHBIX-HEapryMEHTUPOBAHHBIX) MBI MOXKEM F'OBOPHUTH O HECOMHEHHOM X CXOJI-
CTBE C TEKCTaMH HyJIEBOTO YpPOBHS. Tak, O0JbIIIast YacTh CYIIECTBUTEIBHBIX MO-
JKET OBITh OTHECEHA K TPYIIIIE CJIOB «OOIIEro s3bIKa». [Ipn 3ToM HEKOTOpBIE U3 ITHX
CYILIECTBUTENBHBIX SIBJIIOTCS BCE )K€ B TOW WJIM MHOW CTETIEHH MapKHPOBAaHHbI-
MH TaK Kak 00J1a1atoT ONpeieIeHHBIMI HHI€PEHTHBIMIA KOHHOTALIMSIMH.

TexcTbl 000MX YpOBHEH AEMOHCTPHPYIOT CXOJCTBO M Ha YPOBHE IJIaroJioB.
Tak, MOJHOCTBIO OTCYTCTBYET TpyIIa «CIenUaIbHbIX» TiarojoB. C TOYKH
3pEHHS CTHIINCTHYECKON OKPAIICHHOCTH, OOJIBIIMHCTBO NCITIOIb30BAHHBIX TJIa-
TOJIOB SIBIISIIOTCSL (pOopMabHBIMH. Kak M B TeKcTax pUTOPHYECKHX, YacTO HC-
TIOJIB3YIOTCS TIAr0JIbHBIE KOHCTPYKLMK C HH(HUHUTHBOM).
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BwMmecte ¢ TeM HEOOXOAMMO OTMETUTH M PA3IUUUS MEXKIYy TEKCTAMH JIBYX
ypoBHEU. B nepByto ouepeab 3TO KacaeTcsl TEMaTHYECKOH HEOAHOPOJHOCTH,
KOTOpasi NPUCYTCTBOBAJIA B TEKCTaX HYJIEBOIO YPOBHS B HEBBIPAKEHHOM
thopme, HO GoJiee SIPKO MPOSIBIIIACH B TEKCTAaX IMIEPBOTO YPOBHSI.

Taxoke, X0Ts1 B 000HMX TeKCTax OOJIBIIMHCTBO MPHUIIAraTeNbHBIX SBISTFOTCS
OMOUONOHAJIBHO-OICHOYHBIMU, B TCKCTAX IEPBOTO YPOBHA HEKOTOPHIC U3 HUX
HAYMHAIOT UIPaTh POJIb CPEACTBA BBIPAKECHUS POAO-BUAOBBIX OTHOILCHHUI.

MBI MOXXeM BHIETh HEKOTOPBIE N3MEHEHHE 1 Ha TJIaroJIbHOM ypoBHE. Bo-
HEPBBIX, CHIKAETCS KOJIMYECTBO aOCOIIOTHOTO yroTpednenus riarona. C apy-
TOH K€ CTOPOHBI, YCWJINBACTCSI POJb MANOMATHYECKH-CBSI3aHHBIX BBIpa)ke-
HUH 1 (Pa3oBbIX IJIATOJIOB, YTO CBHCTEIBCTBYET 00 YBEINYMBAIOIIEHCS pOIn
(dyHKIMH 00IIEHNSI.

OOpaTHBIIMCh K TEKCTaM HECTICHATIbHBEIM-MAJIOapIyMEHTHPOBAHHBIM, MOYKHO
BHJICTh, YTO KOJIMYECTBO HEUTPAIbHBIX CYIICCTBUTENBHBIX KpaifHe Majlo, Ha OCHO-
BaHUM 4ero ¥ OBUT CAENaH BBIBOJ 00 MHBAPHAHTHOCTH 3TOM YepThI [T ITyOIUIIN-
CTHYECKOTO CTIEL. B TekcTax nernonb3oBaHb! (GOpMATBHBIE CYIIIECTBUTENBHBIC C €IH-
HUYHBIMH CITy4asiMH HCTIOJIb30BaHMS «CHYDKEHHBIX» WITH «PasrOBOPHBIX) JIEKCH-
YECKUX CIMHUILL.

C TekcTaMu IIpeIpIIyIX YPOBHEH (B OCOOCHHOCTH «dIEPBOTOY» YPOBHSI) TEKCTHI
BTOPOI'O YPOBHSI COMIDKAIOT OCOOGHHOCTH YIIOTPEOICHHBIX MpHIIaraTeibHbIX, 00Jb-
I11as 9acTh KOTOPBIX SIBISIETCS 3MOLMOHATIBHO-OKPAILIEHHBIMH H CITY’KaT, TEM CaMbIM,
YCHJICHHIO MapKUPOBAaHHOCTH TEKCTA. TaroKe CTONT 0OpaTHTh BHUMAHUE Ha aTpHOy-
THBHBIE CJIOBOCOYECTAHMS, XapaKTEPU3YIOIINECs TI00aTBHOCTHI0O HOMUHAIIMN U PO-
JIOBHIOBBIMH OTHOIIEHMSIMU. OHH BCTPEUYAHCh B TEKCTAX «HYJIEBOTOY» U «IIEPBOIOY
YPOBHSI M IPEJICTABIICHBI HECKOJIBKO IIIHPE B TEKCTAX «BTOPOT0» YPOBHS.

Kak 1 B panee paccMaTprBaeMbIX TEKCTaX, B TEKCTaX BTOPOTO YPOBHS OTCYTCT-
BYIOT «CIICIIMATBHBIC» 1 TIOHSATHIHO 00YCIIOBIICHHBIE TJIArOJIBI, YTO MOYKET CUHTATh-
C MHBAPHAHTHOM YepTOH Ta3eTHO-ITyOIMIMCTHYECKOro cTWsl. CTOMT OTMETHTh
TpYyNIy HEHTpaJbHBIX, (POPMATBHBIX W CHIDKEHHBIX IJIAroJIoB, MOCKOJIBKY HCIIONb-
30BaHME BCEX TPEX IPYIII B IPEZIENAX OJHOTO TEKCTa OTMEYAIOCh HAMH [PY aHAII3E
npenpIIyX ypoBHEH. Tak ke MHBapHaHTHBIM MOYKHO CUHTATh YacToe MCIIONB30-
BaHUE Pa3IMYHbIX YCTOMYMBBIX U (PPa3EOSIOTNUECKH CBS3aHHBIX BHIPYKEHUH.

Hakoser, Tpetvii ypoBeHb COCTaBISIIOT ClIEMATBHbIC-apTYMEHTUPOBAHHBIE TEKCTHL
B HMX BO3pacTaer KOJIMYECTBO TEMAaTHUYECKH OOYCIIOBJICHHBIX CYIIECTBHTEIBHBIX,
KOTOpbIe 00pa3yroT JOCTATOYHO OOIBILINE CEMAHTHUYECKH CBSI3AHHBIE IPYIIIBL B 1ienom
MOXKHO OTMETHTh TEHACHIIVIO K YBEJIMUCHHIO KOIIMYECTBA «CTIEIHATBHBIX CyIIECTBH-
TEJIBHBIX, HAOJFONAEMYO TI0 Mepe OTJAJICHHS] TEKCTOB Ta3eTHO-ITYOMIMCTIIECKOTO
(DYHKIMOHAITEHOTO CTHJISL OT PEATM3ALIMH TOJBKO (DYHKITMH BO3ICHCTBES.
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Ha ypoBHe npunarareibsHbIX Mbl OTMETHIIN CIUHUYHBIE CITydan HUCIONbB30-
BaHW CIICHMAIBbHBIX MPUIAraTeNIbHbIX, B TOM YHCIIE M HCTIOIb30BAHUS MHOTO-
3HAYHBIX MpUJIaraTteJIbHbIX B CIICHUAJIbHOM 3HAYCHUM. HeKOTOpLIe Ipuiaara-
TENbHBIE 00Pa3ylOT CIOBOCOYETAHHMS, XapaKTEPH3YIOLIHECS TT00aTbHOCTHIO
HoMuHanuH. [Ipy 3ToM paxe cnenuaibHbIe aTpHOYTHBHBIE CIIOBOCOYETAHMS
YacTO OKa3bIBAIOTCA PacIpOCTPAHEHbI BTOPHIM, CTHIMCTHYECKH HEHTPaIbHBIM
TMIpUJIaraTeIbHbIM, YTO TIPUJIAET BCEMY BBIPLKEHHIO OLIEHOUHBIH Xapakrep. C apy-
TO CTOpPOHBI, B TEKCTE INMHPOKO MPEJICTaBICH KJIAcC MPHIIaraTelbHBIX C Olle-
HOYHO-IMOIIMOHAJIEHOM COCTABIISAIONIEH 3HAUCHHUS.

W3 BpIIIECKa3aHHOTO CJEMyeT, YTO, Kak JI00OH Ipyroi (pyHKIMOHAIBHBIA
CTHIIb, T'A3ETHO-IyOMIMCTUYECKUH CTIUIb SIBISIETCS BHYTPEHHE HEOJHOPOIHBIM
siBlieHHeM. B HeM MOYKHO BBIZIEINTH TEKCThI YETHIPEX YPOBHEH, IIPU 3TOM IO Mepe
YCHJICHHS PONTH (BYHKIMK COOOIIIEHHS, TEKCTHI MPHOOPETatOT OoNee «CIeraIisi-
POBaHHBIID XapakTep.
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