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The ghazal genre in uzbek poetry of the second half of the XX century

The second half of the twentieth century Uzbek poetry, with its content, forms of expression and artistic means, forms a special stage in the history of Uzbek literature. During this period, the main focus of poetry was on depicting changes in life and people’s thinking in their entirety. Indeed, “Uzbek literature of the twentieth century has established a strong connection with the life of the people and society. Such a connection did not exist in the earlier stages of our literature. The Uzbek literature of the XX century has led the people and society in their pursuit of freedom and national development, and has achieved certain successes in this endeavor”
.

During this period, Uzbek poetry rose to a new level in terms of poetic form and genre, language and style. Along with traditional poems written in barmoq prosody, poetic forms such as ghazal, rubai, tuyuk and muhammas, which are the main poetic genres of our classical literature, were widely used.

Poets of this period, such as Zokirjon Kholmuhammad oghli Habibi, Sabir Abdulla, Nabikhuja Nurillakhuja oghli Chustiy, Askarali Charkhiy, Erkin Vahidov, Abdulla Aripov, Jamol Kamol, Matnazar Abdulhakim were masters of their craft indeed. Their work stands out as a bridge that connects the traditions of classical literature with modern literature. In the poetry of these artists, we see that along with the collections of poems created at the prosody of a barmoq, there are also divans written in the system of classical genres such as ghazal, rubai, tuyuq and mukhammas.

It is known that one of the most important and basic element of a poetic work is prosody, which “gives a unique method (rhythm) to the lines in the poem”
. The study of the poetic dimension of the works of our classical artists shows that our poets have chosen the prosody in each poem according to the idea and image in the work. “For example, deep philosophical observations about life and society, man and love, the fate of the poet, the sufferings of emigration are expressed in calm, prosodies, whereas the description of the beloved, the passionate experiences of the lover are combined in lighter, more attractive verses, fidelity and devotion is sung in verses based on a playful rhythm”
.

One of the main factors determining the prosody of a poetic work is the lyrical genre. When an artist chooses prosody for a particular work, he also considers in which genre it will be created, because each genre will have its own prosody range. Some genres have a wide range of prosody possibilities, they can be written in any prosody of the application system, and some genres within a predetermined prosody.

One of the genres with wide prosodic opportunities is a ghazal. It is quite a challenge indeed trying to find a poet of a classical literature who was not able to create in this genre. The Turkish ghazal, which began with Nasiruddin Rabguzi's Qisasi Rabguzi, has gone through many centuries of development. 
LIST OF THE USED LITERATURE:
1.
Ishoqov Y.  So‘z san’ati so‘zligi. – T.: Oʻzbekiston, 2014. – B. 114.

2.
Karimov N. XX asr mening taqdirimda // Jahon adabiyoti. – T., 2001. – № 1. – B. 24. 

3.
Orzibekov R. Lirikada kichik janrlar. – T.: G‘afur G‘ulom nomidagi Adabiyot va san’at nashriyoti, 1976;

4.
Rustamov A. Aruz haqida suhbatlar. – T.: Fan, 1972. – B. 3.

5.
Hojiahmedov A. Furqat aruzi / Furqat ijodiyoti. – T.: Fan, 1990. – B. 83.

6.
Yusupova D. Aruz vazni qoidalari va mumtoz poetika asoslari. – T.: Akademnashr, 2020. – B. 261.

�  Karimov N. XX asr mening taqdirimda // Jahon adabiyoti. – T., 2001. – № 1. – B. 24.


�  Rustamov A. Aruz haqida suhbatlar. – T.: Fan, 1972. – B. 3.


� Hojiahmedov A. Furqat aruzi / Furqat ijodiyoti. – T.: Fan, 1990. – B. 83.





